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HER MAJESTY’S OPERA, 
DRURY LANE. 


Last Night of the Opera Season, which will terminate To-morrow 
(Saturday). 


Special Notice.—A Grand Farewell Performance will be given, in 
addition, on Monday Evening next, when the Opera will finally Close. 
Benefit of Mdlle Tietjens, and Last Night of the Season. 

“ FIDELIO.” 


HIS EVENING (Sarvurpay), July 22, will be performed 
(for the Only Time this Season) BEETHOVEN'S opera, ‘‘ FIDELIO.” Flores- 
tano, 8ignor Gillandi ; Pizzaro, Signor Galassi ; Rocco, Herr Behrens ; I! Ministro, 
Signor Costa ; Jacquino, Signor Rinaldini; Marcellina, Mdlle Bauermeister ; and 
Leonora (Fidelio), by Mdlle Tietjens. After the First Act the Overture to 
“ Leonora” will be performed by the Orchestra. In the course of the evening 
the National Anthem will be sung. Director of the Music and Conductor—Sir 
MICHAEL Costa, To conclude with the successful new Ballet Divertissement, 
“UNE FETE DES PECHEURS A PAUSILIPPE.” Mdlle Kattie Lanner, 
La petite Marie Miiller, and the Corps de Ballet. (Special Notice.—The Opera 
on al) occasion will commence at Eight o'clock, instead of Half-past Eight, as 
usual, 
Grand Farewell Performance.—Benefit of M. Faure.—Tietjens, Christine 
Nilsson, Trebelli-Bettini, and M. Faure.—Closing Night of the Opera. 
On Monpay next, July 24, Mozart's Opera, ‘‘IL DON GIOVANNI.” Donna 
Elvira, Mdme Christine Nilsson; Don Giovanni, M. Faure; Don Ottavio, 
Signor Gillandi; Il Commendatore, Signor Costa ; Leporello, Herr Behrens; 
Masetto, Signor Fiorini; Zerlina, Mdme Trebelli-Bettini; and Donna Anna, 
Malle Tietjens. 
The Opera will commence at Half-past Eight o’clock on Monday Evening 


next, 

Prices—Stalls, 25s.; Dress Circle, 10s.6d.; Ampitheatre Stalls, 7s. and 5s. ; 
Amphitheatre, 2s. The Box office, of the theatre, is open daily from 
Ten till Five, under the direction of Mr Bailey, where boxes, stalls, and 
places can be obtained ; and of all the principal Librarians and Musicsellers. 





y ANTED.—A really First-rate TUNER, of punctual 
’ habits and good address. Apply to “8,” care of P. J. Smita & Sons, 
Pianoforte Makers, Bristol. 


BAYREUTH STAGE FESTIVAL | 


PERFORMANCES OF 


RICHARD WAGNER’S 
““DER RING DES NIBELUNGEN.” 


SoLE Epirions oF VocaL Scores. 


“DAS REEMINGOLD,” in, dto, met... oce tetas eee, AG 
“DIE WALKURE,” ee ee ee ode 
“ SIEGFRIED,” ES ace ten. tne hac) tat. — ae 
“GOTTERDAMMERUNG,” ,,_... ites ms ms on ar -- ©6988. 
Libretto of the above, in 1 vol., 12mo, net ... ae a a in 


PUBLISHED BY 


SCHOTT & CO, 159, REGENT STREET, 


LONDON, 8.W. 
“THE BOHEMIAN GIRL.” 


BALFE MEMORIAL FESTIVAL, 
On SATURDAY, JULY 29, 1876, 
Art tar ALEXANDRA PALACE. 


“THE BOHEMIAN GIRL” 
Will be performed on this occasion by the 
CARL ROSA CELEBRATED ENGLISH OPERA COMPAN Y; 
IN THE NEW THEATRE, 
By the following eminent Artists :— 
MpMz ROSE HERSEE. Me F. CELLI. 
Miss LUCY FRANKLEIN. Mr AYNSLEY COOK. 
Mrs AYNSLEY COOK. Mr PACKARD. 
R CARL ROSA.—The Opera will be under the Direction 
of, and Conducted by, MR OarL Rosa. 














BALFE . MEMORIAL FESTIVAL. 


(Under Royal Patronage.) 
MADAME CHRISTINE NILSSON 
Will make her Frrst APPEARANCE in the ALEXANDRA PALACE, at the 


BALFE MEMORIAL FESTIVAL, 


On SATURDAY, JULY 29, 1876. 
A GRAND CONCERT 


Will be given in the CENTRAL HALL, at THREE o'clock, when a Selection from 
“IL TALISMANO”™ and other works of BALFE will be sung by the following 
eminent Artists :— 

MpME CHRISTINE NILSSON. Mr VERNON RIGBY. 

MpME MARIE ROSE. Mr MAYBRICK. 

MpLLE ENRIQUEZ. Mrz EDWARD LLOYD. 
DirEcToR oF THE Music AND Conpucror—Sim MICHAEL COSTA. 
pALrs MEMORIAL FESTIVAL, ALEXANDRA 

PALACE, Sarurpay, July 29.—Selection from M. W. Batre’s last Grand 
Opera, “IL TALISMANO.” (Dedicated by special permission to His Royal 
Highness the Prince of Wales.) Performed with the greatest success at Her 
Majesty’s Opera, Drury Lane. 

MDME CHRISTINE NILSSON, EDITH PLANTAGENET. 

VERTURE to “IL TALISMANO.” (Original MS.) 

First Time of performance. 
yApa™ E CHRISTINE NILSSON will sing “ PLACIDA 
p NOTTE” (“ EDITH’S PRAYER”). 

\\ ADAME CHRISTINE NILSSON will sing “NELLA 

VIVA TREPIDANZA” (‘RADIANT SPLENDOURS”). 





\fADAME CHRISTINE NILSSON and MR EDWARD 
iM LLoYD will sing the Grand Duet, “TECO IL SERBA” (“KEEP THE 
RING"). 


MADAME MARIE ROZE will sing “LA GUERRA 
itl APPENA” (“BENEATH A PORTAL”). 


ME EDWARD LLOYD will sing “THE ROSE SONG” 
4 (“CANDIDO FIORE”). ; 
j R MAYBRICK will “THE WAR SONG” 
4 (“MONARCH SUPREME”). 
THE CHORUS will sing “A SONG TO MERRIE 
J ENGLAND.” (Part Song.) : 
lw ORCHESTRA will play “THE GRAND MARCH 
OF THE CRUSADERS,” from “IL TALISMANO,” 
\ R VERNON RIGBY will sing “IN THIS ARM CHAIR,” 
4 from Baure’s “ MAID OF HONOUR.” 
R MAYBRICK will sing “THE LIGHT OF OTHER 
iil DAYS,” from Batre’s “ MAID OF ARTOIS.” 
\ ISS ENRIQUEZ will sing “THE GREEN TREES 
I WHISPERED LOW AND MILD,” from Batrr’s setting of Longfellow’s 
Poems. 
MADAME CHRISTINE NILSSON, MADAME MARIE 
ROZE, and MISS ENRIQUEZ will sing the Trio, ‘‘VORREI PARLAR,” 
from BaLre’s ‘‘ FALSTAFF.” ma 
Te CHORUS will sing “THE PIRATES’ CHORUS, 
from Batre’s “THE ENCHANTRESS.” ; 
\ ADAME ROSE HERSEE will sing the Soprano Solo in 
4 the ‘‘ PIRATES’ CHORUS.” 
MNHE ORCHESTRA will play 
“STEGE OF ROCHELLE.” 
IR MICHAEL COSTA.—The Festival will be under the 
Direction of, and Conducted by, 81k MicHakL Costa. 
L TALISMANO,—The whole of the Music is published by 
Messrs Durr & SrewaRrt, 147, Oxford Street. 
Admission, 2s. 6d. 


sing 


the Overture to Batrr’s 
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HEREFORD MUSICAL FESTIVAL. 
SEPTEMBER 1218, 13ru, l4ru, AND 157TH, 1876. 
MDLLE TIETJENS. Mr SIMS REEVES. 
Miss BERTHA GRIFFITHS. Mr W. H. CUMMINGS. 
MpmeE EDITH WYNNE. Mr LEWIS THOMAS, 
MpmMeE TREBELLI-BETTINI. Mr MAYBRICK. 
Miss ENRIQUEZ. 
Conpuctor—Mr G. TOWNSHEND SMITH. 


NDER the IMMEDIATE PATRONAGE of 
His Royal Highness the PRINCE of WALES and 
Her Royal Highness the PRINCESS of WALES. 

The UPSALA CHOIR CONCERT at St Jamrs’s HALL, WEDNESDAY Morning 
next, July 26, at Three o’clock. Mdme Christine Nilsson, Sir Julius Benedict, and 
other eminent Artists will appear. Sofa stalls, £1 1s. and 10s. 6d.; baleony and 
area stalls, 5s.; unreserved seats, 3s., 2s.,and One Shilling. At Austin’s Office, 
St James’s Hall; and all Agents. 


ANGHAM HALL, 43, Great Porttanp Srrzer, W., 
near Oxford Circus. —The Friends and Pupils of Mr FREDERICK 
REILLY, so long known and esteemed in the profession, will give a CONCERT 
for his Benefit at the above Hall on Saturpay Evening, July 29, at Eight 
o'clock, p.m. The names of the distinguished Artists who generously proffered 
their assistance will be duly announced. Dr BERNHARDT (at above address) will 
act as Manager, and may be applied to for information and for Tickets. Sofa 
stalls, 10s. 6d. ; body of hall, 5s.; balcomies, 2s. 6d. and One Shilling. 


OYAL AQUARIUM SUMMER and WINTER GARDE) 
will open to the Public Daily at Twelve o'clock. Fellows and Life Members 
admitted at Eleven. 

Concerts. Vocal and Instrumental, every Afternoon and Evening. Permanent 
Band of the Royal Aquarium. Director of the Music and Conductor—Mr 
GEORGE Mount. 

Admission to the Royal Aquarium, One Shilling every day (except Thursday). 
Thursday, Half-a-crown, (after 6 p.m. One Shilling), on which day Special Vocal 
and Instrumental Concerts, both Afternoon and Evening. 

Admission (including Return Ticket from any Station on the District Railway) 
One Shilling. Doors open from Noon till Eleven every day. 


“ ALICE, WHERE ART THOU ?” 


N R ALFRED BAYLIS will sing Ascuer’s popular 
Romance, “ ALICE, WHERE ART THOU ?” This Day, at Alcester. 


Me R. HILTON (Bass), Westminster Abbey, begs to 

announce his CHANGE of RESIDENCE. All Communications relating to 
Oratorio or Concert Engagements should be addressed—Ribblesdale Villa, Union 
Road, Clapham, 8.W. 


Mes OSGOOD begs to request that all communications 
respecting ENGAGEMENTS for Oratorio and Miscellaneous Uoncerts be 
addressed to 9, St Luke’s Road, Westbourne Park, W. 


i R VALENTINE FABRINI begs to intimate that all 

Communications regarding Oratorios, Concerts, &c., be addressed to his 
at —s 1, Dynevor Villas, Richmond, S.W., instead of 13, Queen 
quare, W.C, 


\ ADAME MARIE BELVAL (Contralto) requests all 

Communications respecting Concerts, Oratorios, and Lessons, be addressed 
to her residence, 7, Cavendish Place, Cavendish Square, W.; or care of Messrs 
Duncan Davison & Co., 244, Regent Street, W. 


























N R CHAS. ABERCROMBIE (Tenor) begs to announce that 

_ he has arrived in Town for the Season, All letters respecting ENGAGE- 
MENTS for Concerts, Oratorios, &c., to be addressed, care of Messrs DUNCAN 
Davison & Co., 244, Regent Street, W. 


LANGH4x HALL, 43, Great Porrtanp Srreer, near 


Oxford Circus. The Handsomest and Best Sounding Bijou Concert Room 
in London. For Public and Private Concerts, Rehearsals, Soirées, Conversaziones, 
and Public Meetings. Apply to Mr. BERNHARDT, as above. 


UMMER HOLIDAYS.—A series of interesting TOURS 


arranged from New York, via Centennial Exhibition, Philadelphia, to Niagara 
Falls, Watkin’s Glen, White Mountains, Montreal, &c., by om Royal Mail 
Steamers, from Liverpool every Thursday. Time occupied, under a month. For 
full particulars and Tickets, apply to WILLIAM INMAN, 22, Water Street, Liver- 
pool, or to any “ Inman Line” Agent. 


Ama: VERDI'S latest Opera, performed with the greatest 


success in all the best Theatres of the Continent and in America, has been 
produced at the Royal Italian Opera, Covent Garden.—Splendid editions of 
this Opera, complete for voice and pianoforte, and pianoforte solo and duet, 
illustrated in poem ge te from 8s. Special English editions for the 
pianoforte, and words to the leading subjects, with description of the plot and 
thematic references to the music, also the portrait of the author, his autograph 
and biography, net 4s. The songs and separate vocal pieces. A hundred and 
fifty arrangements, fantasias, &c., lists of which may be had, post free, of the 
proprietor of the music, the libretto, and the English translation. Ricorpi’s 
Depot, 23, Charles Street, Middlesex Hospital, London, W., and all Musicsellers, 


BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWIOK MANSION, 
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from whom they may be obtain 


ORE and BURGESS MINSTREL SONGS.—AIl the 


new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 

by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. 
obtain a licence to sing these songs at private meetings and soirées, 


It is not necessary to 





J. R. Thomas, 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 


JAMEs’s HALL, The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including | 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
. Meyer Lutz, John Hobson, &c. 





OORE AND BURGESS MINSTREL SONGS. 
The following new and charming Songs and Ballads, just published by 


the Proprietors, Messrs Moore and Burgess. 


Riding in a Pullman car. 

Alone. 

Come where the tangled beeches 

Tow. 

My Darling’s Last Smile. 

Sad sounds the harp now. 

Friendship, Love, and Wine. 

Let each speak of the world as he 
finds it. 

Sing me the songs that I loved long 


ago. 
The Piquet. 





The Wild, White Rose. 
A boatman’s life for me. 
My Lily. 

Sing, dearest, sing. 
Many weary years ago, 
Return of the Exile, 
Glory or the Grave. 
The Alpine Hunter, 
Heavenly Voices, 
Gentle Flowers, 

The Buckles on her Shoes, 
The Flight of the Birds, 





May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free, One and Sixpence. 








Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAMES’s HALL. Can be 
ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Lerau, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St JAMEs’s H'ALL, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FOLLOWING NEW and BEAUTIFUL SONGS are 
being sung at St JamMeEs’s HALL with marked success:—‘‘ Sing me the 
songs that I loved long ago,” ‘The Flight of the Birds,” ‘‘The Piquet,” and 
“ Sing, dearest, sing.” The greatest successes ever achieved by the Moore and 
Burgess Minstrels, Can be ordered through all Musicsellers; and of the 
Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, 1s. 6d. 








LESSONS IN PIANOFORTE AND HARMONY. 
V ISS EDITH JERNINGHAM, Diplomée of the Royal 
| Academy, London, and the Conservatorium, Stuttgart. For Terms, &c., 
apply to Miss EpirH JERNINGHAM, 33, Craven Road, Westbourne Terrace, 
Hyde Park, W. 








TO CHORAL SOCIETIES. 
New Works. Now ready. Band and separate Chorus Parts on application. 


“NAOMI’S RETURN.” Sacred Cantata 
“THE BUCCANEERS.” Cantata 
5s. each, net. 
CuNINGHAM Boosry & Co., 2, Little Argyll Street, Regent Street, W. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
\ ESSRS MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr Corre Lt, enabling them to publish a New Compo- 
sition, Monthly (Vocal or Instrumental), The success of his new ‘“‘ Wedding 
March” has encouraged tnem in requesting Mr Corre. to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Street, W. Catalogues post free. 


BOOTH— 


Romance for Violin, 4s. 


J. L. ROECKEL, 
edansaatesheavecsauyesped J, CHESHIRE, 








EW COMPOSITIONS BY‘ OTTO 
The Fisher (Song), 4s. 
Autumn Leaflets (Song), 3s. Gavotte for Violin, 2s. 
Break, Break (Words by A. Tennyson), Victoria March (Piano), 3s. 
2s. 6d. Wanderlieder, Six Sketches (Piano), 
Pretty little Warbler, stay, 3s. 2s. 6d. 
The Sea Gull, 3s. Sonata quasi Fantasia (Organ), 5s. 
London: WEEKES & Co., 16, Hanover Street, W. 


V4 % 
IRO PINSUTI'S New Opera, “IL MERCANTE DI 
VENEZIA,” performed with great success in Italy, is now published 
complete, for Voice and Pianoforte, price 15s. net, post free. ‘‘ Donna Gentil,” 
the favourite Romanza, sang by Mr Santley (in F treble clef), post free for 24 
stamps. The separate vocal pieces, pianoforte arrangements, &c. Ricorp1's 
Depot of Italian Music, 23, Charles Street, Middlesex Hospital, London, W. 


READING 
CONCERT AGENCY & COUNTY MUSIC WAREHOUSE, 
38, BROAD STREET, READING. 
(Opposite the General Post Office.) 


Proprietor—W. HICKIE,. 
THIRTEENTH YEAR P.R.W.O, & B, 
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AN ARTIST OF FORMER DAYS.* 


Many people pretend that they can distinguish an artist from 
ordinary mortals merely by scrutinising his features. His look, 
his laugh, or any facial peculiarity, is, they say, a sure guide. 
Others recognise an artist by his free and easy manner, his whims, 
and his eccentricities. They are fond of representing him with a 
head of hair dressed after the style of a weeping willow. For these 
skilful physiognomists, or physiognomonists, a true artist is a 
being apart, who thinks, reasons, and acts differently from any 
one else, It is true that we meet in the world some exceedingly 
strange specimens. We will not take one from among our con- 
temporaries, for artists, it is asserted, are exceedingly susceptible ; 
but we need suffer no lack of them, notwithstanding ; biographers 
offer us some extremely successful likenesses. 

For instance, there is our excellent friend Platel—Nicolas Joseph 
Platel, who was born at Versailles in 1777, and died at Brussels in 
1835. From being a page of Louis XVI. he became a virtuoso on 
the violoncello. When he was twenty he threw up the position 
which he enjoyed in the latter capacity at Paris to follow a fair 
but frail singer to Lyons. He returned to Paris, but soon once 
more left it. He did so, however, on this occasion for the 
purpose of making a long professional trip. This professional 
trip took him, in the first place, as far as Quimper, where he rested 
for two years. He then resumed his course towards Holland and 
Germany. But, when he reached Ghent, the fancy for travelling 
suddenly deserted him. He stopped at Ghent. Several years 
subsequently he again set out, directing his steps to Antwerp, 
which city detained him six years. Finally, his professional trip 
ended at Brussels, where he distinguished himself as an executant 
and a master, and where he had the merit of forming such pupils 
as Servais, Batta, and Demunck. A true artist of the old pattern, 
he was a complete stranger to intrigue, egotism, and charlatanism. 
This is the opinion formed of him by his biographer, who draws 
between the artists of days gone by and their successors a dis- 
tinction not by any means flattering to the latter. 

Platel’s disinterestedness, we are informed, amounted to prodi- 

. His ignorance of business and of the usages of society 
was that of a child, and he never troubled his head concerning the 
morrow. During his residence at Antwerp, the bailiffs came to 
his house one day for the purpose of seizing his furniture. He 
was playing the violoncello at the time. Immediately he knew 
his visitors’ object, he welcomed them politely, and conducted them 
into his bedroom. While they were drawing up an inventory, he 
went out, taking nothing but his violoncello with him. He double- 
locked the door when he left, but never afterwards inquired what 
had become of his furniture. On another occasion, he was 
left some property. He had it converted into gold and for- 
warded to him. He had never possessed so considerable a sum 
before. Being at a loss how to keep it safely, he took an old 
stocking, which he converted into a purse, and in this he carried 
his fortune about with him. His friends advised him to invest 
the amount in something or other, but he replied that he was 
afraid of people becoming bankrupts. Soon, however, as he lent 
to everyone who asked for a loan, his legacy melted away. This 
did not trouble him. He resumed his customary mode of life and 
his indifference, though he was verging on old age. 

The following anecdote of him was related to us by one of his 
friends, It was previous to 1830—the precise date has escaped 
our memory. Platel filled the post of first violoncellist at the 
Théatre de la Monnaie. One of his whims was to have a high chair 
whence he towered over his comrades. The latter had, on several 
occasions, and as a joke, changed the seat to which Platel was so 
much attached, but which would have been found very inconvenient 
by any other violoncellist. It was of no use. However slight the 
difference, Platel refused to play, and the famous chair was 
restored to its place. At length the subscribers took a part in the 
business. The artist’s talent charmed them, it is true, but his 
body did not, and his body, in the position he patronised, partially 
obstructed their view of the stage. They sent in a complaint to 
the management, and the latter, without saying a word, had the 
chair reduced to more modest proportions. On going into the 
orchestra, Platel perceived the outrage to which they wished to 
subject him. He declared he would not play a single note if he 
were thus put down. Called upon by his superiors to perform his 





* From the Brussels Echo Musical, 





duty, he submitted, to the great delight of the subscribers and the 
musicians, but during the whole evening he played sempre 
pranissimo, and so pianissimo that no one could distinguish a single 
note. He had, however, kept his word. The next day, the 
chair resumed its usual proportions. 

This same chair—an exceedingly ugly piece of furniture, by 
the way—got Platel into another difficulty. At the commence- 
ment of the reign of Leopold I., Platel was to perform one of his 
concertos at a grand musical festival at which the king was to be 
present. When his turn arrived, the virtuoso came forward on 
the stage, made his how, and—stopped short, perfectly stupified, 
before the velvet chair prepared for him on so solemn an occasion. 
Remonstrances on the part of Platel, and hilarity restrained only 
by the king’s presence. Still more earnest remonstrances, and 
general hilarity, which found its way as far as the royal box. At 
last the celebrated chair was brought, the sight of it sending the 
whole assembly into convulsions of laughter. 

We will finish by another adventure which happened to Platel 
shortly after his arrival in Brussels. Being ill, and, as usual, 
destitute of means, he wrote to the Prince de Chimay, a great 
musical amateur and patron of artists. The Prince returned a 
most kind answer, accompanying it with a hamper filled with 
bottles of old wine, to which Platel hastened to give a hearty 
welcome. The consoling balsam operated marvellously. But 
Platel thought he required a great deal of such medicine, so the 
hamper was soon empty. He sent it back to his noble friend, 
with a note containing the words: Da Capo. The appeal was 
perfectly well understood, and Platel received as graceful a token 
of the interest the Prince took in him as he had received on the 
first occasion. Thinking of the various marks and signs of repetition 
which musical science still had in store, the musician reached the last 
bottle. It bore a most seductive appearance of antiquity. Taking 
it up very carefully, Platel perceived that a label had been recently 
pasted on it. Was the label the mark of any famous growth or 
celebrated year? Alas! it bore only one word: Coda, — 

H. B. 





WRECKS.* 


The tree, the tree ancestral, 
Beneath whose pleasant shade 
In long-past happy summers 
A careless child I played, 
It fell in last night’s tempest, 
Fell with a crashing sound; 
Drear look the woods without it, 
And drear the riven ground. 
But the village maiden and the cottage child 
Met me faggot-laden, passed me by and smiled ; 
Smiled to think the fires winter nights should see 
Glowing on their hearthstone from my fallen tree. 





The ship, the ship majestic, 
She seemed to laugh at strife ; 
But oh! the cruel breakers, 
They have beaten out her life. 
The gallant souls that manned her, 
The precious freight she bore, 
They are sunk beneath the billows, 
We shall welcome them no more. 
But the widowed mother of sons on the main 
Scarce a sigh can smother, as she toils amain, 
Gathering the driftwood, that there at least may be, 
Comfort in her cabin from that ship lost at sea. 


The joy, the joy triumphant, 
That wreathed our life with flowers, 
The present stay, the past delight, 
The hope of future hours, 
It has perished in a moment, 
When no cloud was in view: 
Our tree is fallen, our ship gone down 
Beneath the waters blue. 
But though selfish sorrow darkens all our skies, 
Still a brighter morrow may to others rise ; 
Though to us be henceforth gloom without alloy, 
Gladness may to others spring from our buried joy. 
Jetty VOGEL. 
* Copyright. 
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RAMEAU.* 


Il. 
(Continued from Page 482.) 


I believe the last facts asserted here are correct, but, for 
the others, the proper order, at least, has been inverted, not to speak 
of possible material errors. I will say no more about the date of 
Rameav’s first sojourn in Paris, when, as we have seen, he took 
the title of organist to the Jesuits and to the Fathers de la Merci. 
Was he then, as Fétis says, when placing the fact a dozen years 
later, merely Marchand’s substitute, or was he full organist? I feel 
inclined to adopt the latter hypothesis ; for, at a time when artists 
were so jealous of their prerogatives, it does not strike me as highly 
probable that Marchand would have consented to Rameau’s publicly 
assuming a title which belonged to the former. On the other hand, 
it is very certain that in 1717 the two organists had known each 
other a long time; and I am tempted to regard as slightly apocry- 
phal the story which represents Rameau lodging near Marchand, 
soliciting his patronage, ingratiating himself with him, and, lastly, 
alienating his friendship by a superiority his rival could not 
ignore. One thing, however, seems certain, and that is Marchand’s 
hostility to Rameau ; another is clearly proved, namely, the effect 
of this hostility in the competition for the place of organist at St 
Paul’s. Though Marchand was not the only judge in the 
matter, as we gather from Fétis, the high post he occupied 
decidedly gave him the preponderance among the examiners, and 
we may fairly believe that he took advantage of it to do an ill turn 
to an artist whose talent and vicinity he dreaded. The Abbé de 
Fontenai, however, explains the matter in his own fashion, with a 
certain amount of naivete, and describes a somewhat theatrical 
scene as having been enacted on the occasion by D’Aquin:— 

‘* The competition was declared open, and Rameau presented him- 
self. Directly D’Aquin heard Rameau’s fugue he perceived that it 
had been prepared, and strongly suspected the subject had been 
communicated to him. He immediately played, notwithstanding 
this, a fugue which might well dispute the palm with his rival’s, 
but opinions were divided. The music-masters who had been chosen 
to act as judges decided on asking each candidate to play what he 
liked best. D’Aquin was the first to go up again to the organ. 
Throwing his sword down in the bellows-room, and tearing aside 
the curtain which concealed him from the spectators, he exclaimed : 
It is I who am going to play. He was greatly excited, and carried 
away his audience. tt was in vain that Rameau, discouraged 
beforehand, endeavoured to restore equilibrium in the votes ; D’Aquin 
had the glory of obtaining the victory over the great man.”’+ 


It appears, at all events, very certain that the iniquity of which 
he was the victim on the occasion made Rameau adopt the resolu- 
tion of leaving Paris. His mortification, we must allow, was very 
natural, if we consider the indisputable inferiority of the rival to 
whom he saw himself sacrificed. He went, accordingly, as Fiétis 
tells us, first to Lille, and then to Clermont. In the latter town he 
remained three or four years, devoting himself to profound medi- 
tations upon his art, to important theoretical researches, and to 
speculations resulting in the creation of the famous system of 
harmony which overturned hitherto received ideas, stirred the 
whole matter up from its lowest foundations, and put in commo- 
tion the learned men in Europe. Here, again, I will let Fétis 
speak :— 

“The silence of a town situated in a mountainous country, where 
the means of communication were difficult between one place and 
another was destined to favour Rameau’s meditations. Prompted 
long previously by a perusal of the writings of Zarlino, Mersenne, 
and Descartes, these meditations were to lead the Clermont organist 
to the creation of the first system of harmony which ever saw the 
light ; but what is worthy of remark is that this silence, this calm 
and monotonous life of a little town, while favouring the speculations 
of the artist’s serious mind, did not affect his imagination, nor pre- 
vent him from producing motets, cantatas, and harpsichord pieces, 
which, considered in reference to their epoch, attest the originality 
of his thoughts and the novelty of his style. Four years 
employed on these labours enabled Rameau to put the finishing 
touch to them. He then felt the time had come for him to carry 
out his projects and reveal himself to the world of music. Paris 
alone offered him the means,” 


But, as the reader will recollect, Rameau had made a long 
engagement with the Chapter of Clermont. As his talent was 


* From Le Ménestrel. + Dictionnaire des Artistes. 








held in high esteem by the clergy of the cathedral, as well as by 
the entire town, it was not without difficulty that he could get his 
engagement cancelled. To do so he was obliged to employ a 
strange plan, which, however, proved wonderfully succesaful, 
Maret relates the anecdote in the following terms :— 


‘While the noble ambition of appearing upon a vaster stage excited 
Rameau to claim his liberty, the superiority of his talent rendered 
the Chapter insensible to his prayers. Their resistance compelled 
him to oa an extraordinary course, which, blameable as it was, 
produced all the effect he expected from it. 

‘On the Saturday in the octave of Corpus Christi, having gone up 
to the organ at the morning benediction, Rameau simply put his 
hand on the keyboard for the first and second couplet. He then 
retired, shutting the doors noisily. People believed that the organ- 
blower had failed him, and so no more was thought of the matter, 
But at the evening benediction it was impossible to shut one’s eyes 
to the truth any more. Everyone perceived that Rameau had 
resolved on manifesting his own dissatisfaction by the dissatisfaction 
he was about to give others. 

‘‘He drew out all the most disagreeable stops, and added every 
dissonance possible. It was in vain that the usual signal was given 
him to leave off playing; a singing-boy had to be sent up 
to him. As soon as the boy appeared, Rameau rose from the key- 
board and left the cotheteal. He had exhibited such art in mane 
the stops and combining the most striking dissonances that goo 
judges owned that he alone was capable of playing so disagreeably. 

‘*The Chapter forwarded him a reproachful message. His answer 
was that he would never play otherwise if they pence in refusing 
him his liberty. The Chapter, feeling they would never induce him 
to abandon the plan he had adopted, gave in, and the agreement was 
cancelled. On the following days | atten evinced his satisfaction 
and gratitude by performing some admirable pieces. On the 
Thursday of the octave, after the return of the procession, he sur- 

assed himself ; it was the day that he was to play for the last time, 

e threw into his performance so much tenderness, delicacy, and 
force, so much brilliancy and harmony, that he caused the souls of 
his listeners to vibrate with all the sentiments which he chose to 
inspire, and which rendered still more acute their regret that they 
were going to lose him.” 

(To be continued. ) 





THE LOVERS. 
IN VARIED PHASES OF CONJUGATION. 
(From our own Lunatic.) 


Lissy Salter, she was a young teacher who taught, 

And her friend, Charley Church, was a preacher who praught, 
Though his enemies called him a screecher who scraught. 
His heart when he saw her kept sinking, and sunk, 

And his eye meeting hers kept winking, and wunk, 

While she in her turn fell to thinking—and thunk. 

He hastened to woo her, and sweetly he wooed, 

For his love grew and grew till a mountain it grewed, 

And what he was longing to do, then he doed. 

In secret he wanted to speak, and he spoke, 

To seek with his lips what his heart long had soke ; 

So he managed to let the truth leak—and it loke. 

He asked her to ride to the church, and they rode ; 

They so sweetly did glide that they both thought they glode 
As they came to the place to be tied, and were tode. 

Then “ Homeward,” said he, “ let us drive,” and they drove, 
And as soon as they wished to arrive, they arrove ; 

For whatever he couldn’t contrive, she controve. 

The kiss he was dying to steal, then he stole, 

At the feet where he wanted to kneel, he now knole ; 

And he said, “I feel better than ever I fole! ” 

So they to each other kept clinging, and clung, 

While Time’s rapid current kept winging, and wung ; 

And this was the thing he was bringing, and brung. 

The man Lissy wanted to catch, and had caught, 

That she’d striven from others to snatch, and had snaught, 
Was the one that she now liked to scratch—and she scraught. 
And Charley’s warm love began freezing, and froze, 

While he took to teazing, and cruelly toze 

The girl he had wished to be squeezing, and squoze. 

“ Wretch!” he cried, when she threatened to leave him, and left, 
“ How dare you deceive me as you have deceft ? ” 

And she answered, “I promised to cleave, and I’ve cleft.” 
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“A COMPARISON.” 
(To the Editor of the ‘‘ Musical World.”) 


Sm, —Your remarks upon Herr Rubinstein’s recent visit to this, 
“the most unmusical of countries,” induce me to send you some 
excerpts from the Harmonicon of 1832, proving that he is not the 
only distinguished foreigner who pays us a flying visit, and, after 
filling his pockets, returns to the Continent to vilify and upbraid us. 
For what? Simply because, as Mr Gladstone puts it, “this is a 
country of free trade.” Bah!!! Encourage native talent, and we 
shall be able to produce many ‘‘lions.”* But these distinguished 
foreigners are honoured by our aristocracy simply because they have 
the tact of te a | letters of introduction from ‘‘ His Serene High- 
ness the Grand Duke of Sase-Altenburg-Lowenthal-Highenthal- 
Sonderburg - Edinburgh - Augustenburg- Schleswig - Holstein- Bismarck- 
Schénhausen,” and a host of most unpronounceable names, 
upon their first appearance in London ; after which their annual 
visits are all right, and they can command and clear ‘“‘ upwards of 
(as you assert) £1,500 by five recitals ;” and you very pertinently 
remark :—‘“‘ This is notsobadin ‘the most unmusical of countries.’” 
Why should these unkind and illiberal remarks be constantly flying 
at us? we receive these artists, and pay them for listening to them 
most attentively, and, moreover, our press are most lavish in their 
laudations of them ; therefore I arrive at the conclusion that Rubin- 
stein and such as he are most ungrateful to perfidious Albion. 

Now for the comparison—Rubinstein v. Paganini :—On March 
15th, 1832, Galignani's Messenger, the English journal published in 
Paris, tells us that ‘‘ Paganini has arrived in Paris, laden with 
solid proofs of the admiration with which his talents were regarded 
in England, Scotland and Ireland. It is said that his ate his 
nine months’ visit are not less than £20,000.” On his landing at 
Havre, we are further informed, he expressed his joy at finding 
himself once more in France, where he should again hear a little 
music. A gentleman, to whom this was repeated, said ‘‘he 
heard nothing but his own music while in England.” Thus it 
is too often with foreign musicians who visit this country; 
they make —— of us here, and laughing-stocks when they return. 
It is observed that about the same time Paganini gave a concert 
at Winchester, for which he received £200 ; his part in the concert 
only occupied twenty-eight minutes. A vehement encore “had not 
the slightest effect upon the Signor.” A computist would have 
added that this was fiddling at the rate of about one pound ten 
shillings per second! And was it to be expected that, playing on 
such terms (very moderate ?), he would, without double pay, work 
double tides? Such an unreasonable request should never have 
been made by generous Britons, whose liberality and disinterestedness 
are irrefragably proved by rewarding a foreign musician at the rate 
of £7 a minute, and paying a labourer of their own country four 
shillings and sixpence a week ! 

On the 17th of the same month, at the anniversary dinner of the 
Royal Society of Musicians, among the donations declared was one 
of ten guineas, by Signor Paganini. ‘‘This was thought so 
excessively mean an acknowledgment of the generosity of 
the English nation,” says the Atheneum (a natural consequence of 
their culpable prodigality, I should have said)—‘‘that the 
announcement was received with groans and hisses.” Now 
Rubinstein has not proved himself even so generous as Paganini, 
because, little as it was, the latter gave something towards our great 
“Musical Benefit Society,” but the former altogether ignores the 
existence of a society whose funds the great Handel liberally 
presented with a thousand pounds, 

On the 23rd of April, 1832, it is asserted by the same paper (the 








Harmonicon) that Paganini, while in the British isles, netted at | 


least £20,000, but that he gave no concert for charitable purposes 
here ; and it goes on to say that ‘‘ the English, the Scotch, and the 
Irish are only fit to be fleeced and abused ; praise and gratuitous 
performances are reserved for our neighbours.” Paganini did not 
stand alone in his lack of generosity. Would 
, and all the other great and lesser luminaries 
who condescend to visit this planet, be so liberal as was the great 
Signor? Have they ever in any wey, either by advice to pupils or 
assistance to their coffers, endeavoured to assist the Royal Academy 
of Music? I am not in a position to say they have done so. I simply 
ask the question. 

In conclusion, I do not envy the rich harvest Biilow, Rubinstein, 
&c., reap in this too appreciative country ; but I most emphatically 
condemn their exceeding bad taste in reviling us after the kind and 
hospitable manner in which they have been entertained and 
received. Iamsorry to say thatinagreat measure some portions of the 
London musical press (that portion representing ‘‘ higher develop- 
ment”) are to blame for this lamentable state of things, on account 


*“ British lions.” (?) 














of their lukewarmness towards their own countrymen and country- 
women. 

P.S. It was suggested when Signor Paganini gave three perform- 
ances at Norwick for which he — insured the trifling sum Mf £800, 
that he and all foreigners receiving beyond a certain reasonable sum 
for their performance or performances shall be obliged to give a 
receipt upon a stamp of the value of from twenty-five to fifty per 
cent. on the amount of the engagement; so that they then con- 
tribute as much to the exigencies of the country as they give for 
the gratification of their curiosity. Did the income-tax collector 
have a few words with, and give a receipt to, Herr Rubinstein before 
he quitted our shores? Surely he did! Wy ¥.:8- 

Chelsea, 17th July, 1876. 

Addenda.—Since writing the above I have been informed that 
Herr Rubinstein’s opinion of English native talent is totally at 
variance to that stated in your issue of last Saturday, and, indeed, I 
am inclined to think so, from the frequent applause he bestowed 
upon the Philharmonic orchestra during one of their rehearsals of 
the season just finished. Nevertheless, these great artists must 
know that whatever remarks they may make is deeply pondered 
over by orchestral performers, at all times (probably ever ) sensitive.* 

{After perusing the above communication, we are more than 
ever strongly of the opinion of Mr Gladstone. If British musicians 
will do nothing to help each other, and, indeed, cannot agree 
among themselves, why then there is no hope for them.—D. P. ] 
Oo—— 


STERNDALE BENNETT’S FANTASIA IN A. 
(To the Editor of the ‘* Musical World.”) 


Str,—Dr von Biilow has played 
Bennett’s sonata, The Maid of Orleans, 
in public ; why did he never play, and 
why do other pianists—foreign, say Krebs, 
or Essipoff, native, say Zimmermann, or 
Franklin Taylor—never play the ad- 
mirable fantasia in A major and minor, 
composed at Leipsic, and dedicated to 
Robert Schumann? It is as fine as any- 
thing Schumann himself ever wrote for 
the pianoforte.—Yours obediently, 

S. T. Tape, M.D. 








Samuel Toper Table. 
Laos it is also as difficult; perhaps that is the reason. Dr 
Table had better try it himself.—D. P. } 

——, 


ANTWERP AND AMSTERDAM. 
(From an Occasional Correspondent.) 


A grand Musical Festival will be held at Antwerp on the 13th, 
14th, and 15th August. The executants is to number more than 900, 
of whom about 300 are members of the fair sex, while 150 consti- 
tute the band. The programme is to include Beethoven’s Ninth 
Symphony ; a Cantata, by Bach ; the first two parts of La Guerre, 
by P. Bénott ; and choral works by Dernol, Waelput, Vanden Eede, 
Van Gheluwe, Fétis, Hanssens, Huberti, De Burbure, and Stadtfeld. 
There is, also, a talk of something from the pen of R. Wagner. 
One thing calculated to excite surprise is the omission—intentional, 
it is ramoured—of any work by F. A. Gevaert, one of the first of 
Belgian musicians. 

The choral society of Amsterdam, known as Amstel’s Mannenkoor, 
is preparing to celebrate its jubilee by a Grand Festival, in which 
nearly 4,000 singers will take part. The Festival is to last four 
days—the 9th, 10th, 11th, and 12th September. Among others ex- 
pected as visitors are Liszt, Gevaert, Ernest Reyer, Vieuxtemps, 
Max Bruch, and Abt. The principal Dutch artists and the Royal 
Family of Holland will be present. The proceedings terminate 
with a gala concert at the Grand Theatre, at which M. Gevaert is to 


| conduct his Cantata, Jakob van Artevelde. So Amsterdam revenges 


the eminent composer on his quasi-native Antwerp. 





* It was on returning from America that Herr Rubinstein said what he is 
stated (not by us, but by a well-known “ Professor” who was present) to 


| have said to Dr Hans von Biilow, for whom he had “ prepared the way” in 


the United States. 
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HER MAJESTY’S OPERA. 


The six operas given last week by Mr Mapleson were Don | 


Giovanni, Martha, Lohengrin (morning), Rigoletto, Faust, and 
Semiramide—all repetitions. The performance on Saturday 
night, however, was endowed with a special interest, inasmuch as 
it brought back Mdlle Tietjens, whose place as Donna Anna and 
Ortruda had again been taken by the always willing Madame 
Marie Roze. To judge by the condition of her voice and her fine 
singing and acting in Rossini’s trying opera, from “ Bel raggio” 
to the end, the great artist was once more in full possession of her 
exceptional gifts. Mdlle Tietjens has rarely exerted herself with 
more energy, or succceeded better in arousing from the first and 
sustaining to the last the sympathies of her audience (so that hopes 
of Beethoven’s Fidelio may now be reasonably entertained). 
With Madame Trebelli as Arsace, M. Faure as Assur, and Sir 
Michael Costa at the head of the orchestra, it will be taken for 
granted that every justice was done to Semiramide. 

The Huguenots was given on Monday, “ for the benefit” of Mad. 
Christine Nilsson, who took, not for the first time, the part of 
Valentine. On Tuesday Lucrezia Borgia was repeated, and on 
Thursday, Faust. For to-night we are to have the long-promised 
Fidelio, with Mdlle Tietjens (her “ benefit”) as Leonora; and on 
Monday Don Giovanni, with M. Faure (his “ benefit”) as the hero. 
Our general remarks on the season will appear next week. 


—o— 


SWEDES AT BRUSSELS. 
(From a Correspondent. ) 

The success obtained two years since, at the Cercle Artistique and 
Philharmonie, by the Female Swedish Quartet has been renewed 
this week in favour of a chorus of Swedish Students frem the Univer- 
sity of Upsala. The two performances at the Grande Harmonie 
have been the little musical event of the week, the second summer 
of the season, which closed two months ago. Genuine musical 
gatherings were these, limited to choral and concerted singing, which 
binds those who practise it by the sweetest of all ties—the ties 
of art. A charming example is set by these young men, traversing 
Europe, like the Troubadours of old, as musicians and poets— 
musicians, because they sing remarkably well, and poets, because 
they possess both inspiration and earnestness of accent. They do 
not sing from necessity, as a profession, or even from duty incum- 
bent on political attachment, but from pure love of art. It would 
be a pity if they did not place at art’s service their highly-developed 
musical instinct. The voices are of rare quality, and produce, with 
natural ease, a delightful effect of sonority. The basses are rich in 
tone, and of extended compass. When they reach thelow(C, pianissimo, 
the hearer might fancy he was listening to the deep diapason of an 
organ in the distance. The voices, however, blend so admirably 
that it would be difficult to assign the preference to tenors, baritones, 
or basses, all being equally under control, and managed with the 
certainty of experienced artistry. In a word, the efforts of these 
Swedish singers represent one of the most perfect things we have 
heard in the way of choral singing. Thirty in number, the singers 
form merely the vanguard of the Grand Choral Society of Students 
at Upsala, which counts no fewer than three hundred members. The 
repertory of these roving minstrels, so far as we know it, is as light 
as the stock of apparel one takes out when travelling. But what 
charming things it contains, in the way of popular Swedish 
patriotic songs, dramatic &e., all instances 
of peculiar originality of form, freshness of melody, and unaffected 
expression ! ie 


melodies, poems, 
The audience at the Grande Harmonie encored several 
of the quartets ; and the audience were right. It is less difticult to 
execute one of those obstreperous pieces with an extensive mise-en- 
scene, so honoured among our own choral socicties, than to give to 
songs apparently so simple the finish and delicacy they require. 
The sympathetic reception accorded them will suggest to the 
Swedish minstrels agreeable reminiscences of their short visit to 
Brussels, and induce them to come again not long hence, The 
conductor is M. Ivar Hendenblad, a sunple student in philosophy- 

but a musician notwithstanding. G. M, 
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ROYAL ACADEMY OF MUSIC. 


We subjoin the programme of the Students’ Chamber Concert 
given in the new concert room of the institution on Saturday 
evening, July the 15th :— 

Anthem, ‘‘I will magnify Thee, O Lord,” solo—Miss Barkley 
(Goss); Studies, in A flat, F minor, and C, pianoforte—Miss 
Frost (Chopin) ; Song, ‘‘ The Veiled Picture ”—Miss Russell (Gou- 
nod) ; Grand Duo Concertante, in E flat (last two movements), for 
pianoforte and violin—Miss Banks and Miss Frances Thomas 
(Weber); Madrigal (MS.), ‘‘ Fair Daffodils”—(Frances Thomas, 
student) ; Sonata in G minor, Op. 22 (first movement), pianoforte— 
Miss Chute (Schumann); Song ‘‘The Seaman’s Farewell to his 
Child ”—Mr Robert George (Rosetta O’Leary-Vinning) ; La Coquette 
and The Waterfall, Nos. 2 and 6 from Six Grand Studies, pianoforte— 
Mr Little (F. B. Jewson) ; Song (MS.), ‘‘Bow down Thine ear”—~ 
Miss M. J. Williams (H. R. Rose, student) ; Allegro pomposo, in 
D, organ—Miss Mary Butterworth (H. Smart); Aria, ‘“‘ Vedrai 
carino,” Don Giovanni—Miss Swift (Mozart); Sonata (MS.), 
pianoforte and violin—Mr T. Silver and Miss Julia de Nolte, Pro- 
fessors’ scholar (T. Silver, Bennett scholar); Part Song (for female 
voices), ‘‘Ye spotted snakes”—(G. A. Macfarren); Wanderlied 
(Rheinberger) and Zur Guitarre (Hiller), pianoforte—Miss Ellicott ; 
Song (MS.), ‘‘ Mount! gallants, mount!”—Mr Arthur L. Hatch 
(Arthur F, Jarratt, student) ; Fugue in D minor (The Giant), organ— 
Miss Jones (J. 8. Bach); Song, ‘‘ Under the lilac ”—Miss Shaboe 
(O’Leary) ; Selection from Etudes Symphoniques, pianoforte—Miss 
Turner-Burnett (Schumann) ; Psalm (for double choir), ‘‘ Judge me, 
O God’’—(Mendelssohn). The accompanists were Miss Turner- 
Burnett and Miss Ethel Goold, (Lady Goldsmid scholar) ; organ— 
Mr Rose ; Mr Walter Macfarren conductor. 


The organ playing of Miss Mary Butterworth and Miss Jones, 
the pianoforte playing of Mr Little, and the singing of Miss Swift, 
deserve especial mention. The sonata for pianoforte and violin 
by Mr T. Silver (capitally played by the composer and Miss Julia 
de Nolte) also deserves commendation. 


——— | 


CONCERTS VARIOUS. 


Herr LEnMeEyER, the accomplished pianist, gave his annual concert 
at the Langham Hall on Tuesday evening, July 4th. The vocalists 
were Mdmes Liebhart, Bernhardt, Tersi, and Helene Arnim ; Messrs 
George Perrin, Bernhard Lane, Carl Bohrer, Maybrick, and Signor 
Caravoglia. The instrumentalists were Sir Julius Benedict, Herren 
Franke and Daubert, Signor Campana, Mr Parker, and Mr Ganz. 
The room was well filled, and the friends and supporters of the 
bénéficiaire enjoyed an excellent concert. The arrangement of 
Benedict’s ‘‘ Andante” and Chopin’s Posthumous Mazurka for four 
performers on two pianos, led by Sir Julius Benedict himself, was 
re-demanded ; nor was this the only encore of the evening. Every- 
thing sounds to such advantage in this room that concert-givers 
must learn to shorten their programmes to make allowance for 
‘‘encores.” We congratulate Herr Lehmeyer on his excellent 
performance of a Prelude and Fugue by Bach and a Gavotte by 
Silas, and on the well-merited success of his concert altogether. 


Miss BLancue “Terst, a young soprano vocalist, gave an wie, 
concert at the Langham Hall on Monday last, which was wel 
attended. Miss Tersi issued an attractive programme. She sang 
several pieces, which were much applauded, and gained an encore 
for ‘‘ Love hailed a little maid.” Madame Osborne Williams, in 
‘The Lady of the Lea” (Smart) and ‘‘ Killarney” (Balfe), obtained 
unanimous encores ; as did Madame Liebhart in a new song by Mr 
George B, Allen, ‘‘When we two parted,” accompanied by the 
composer, who made his first appearance since his return from 
India. A young soprano, Madame Wensely, introduced a romance 
by Braga, obbligato violin accompaniment played by Herr Polonaski. 
This was well and effectively given by both artists. Herr Polonaski 
also played violin solos. Mr G. Perrén was encored in Benedict's 
‘‘Kily Mavourneen ;” he also gave songs by Bishop, Balfe, and 
Shield. Signor Tito Mattei, Herr Lehmeyer, and Mr Ganz each 
played solos on the pianoforte, Messrs Campana, Lehmeyer, Ganz, 
Bernhardt, and Osborne Williams accompanying the vocal music. 


MDLLE DE LAVARENNE’S matinée musicale took place at 29, 
Bryanston Square. The young artist, who has but lately arrived 
from Paris, is both a declamatrice and chanteuse de romance very 
much appreciated at private parties. At her matinée the bénéficiaire 
recited ‘‘Le cheur des anges” (with an accompaniment of har- 
monium obbligato, capitally played by M. Lamothe) ; ‘‘ La fiancée du 
timbalier ;” ‘‘ Le loup et le chien,” &c., &c. Her vocal pieces were 
‘* Les quatre Ages du cour ;” ‘ L’alleluia d’amour ;” ‘‘Sorentine de 
piccolino,” and a duet by Rubinstein, in which Miss Helen D’Alton 
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joined. Mdlle de Lavarenne earned deserved applause after each 
of these pieces, as well as after a ‘‘comic dialogue,” sung with 
Mdme Estelle. Both ladies were dressed in Norman costume, and 
looked bewitchingly coquettish. Mdlle de Lavarenne may be con- 
gratulated on her success in gathering such a large and distinguished 
audience together. M. Claude Jac uinot, a young French violinist, 
played solos by Ries and himself. iss D’Alton, Herr Werrenrath, 
an M. Des Boseaux assisted as vocalists, Herren Lehmeyer 
and Frantzen conducting. 

A very clever and already accomplished young English pianist, 
Miss Edith Jerningham, pupil of our Royal Academy of Music 
under that experienced se Mr W. Dorrell, gave recently a 
matinée musicale, at the Beethoven Rooms, which possessed genuine 
attraction for those alike who interest themselves in rising native 
ability and care for music on its own account, independently of all 
affectation of self-display. We have happily some few pianists 
among us whose reverence for the composers fe essay to interpret 
is a predominating characteristic, and Miss Jerningham already 

romises to take a distinguished place among them. That she has 
son taught on the soundest principles, the name of her instructor is 
enough to certify ; and her own performances serve to show that 
good counsel in her case has not béen thrown away. To judge by 
the pieces she introduced on the present occasion, Miss Jerningham’s 
repertory is of wide extent, and by no means confined to any 
particular style or school. Bach, Mendelssohn, Chopin, Schubert, 
Schumann, Liszt, Sterndale Bennett, and Brahms were all included 
in her programme—some furnishing her with solo displays, others 
with pieces in concert, as, for example, Mendelssohn’s first trio, in 
which Messrs Ludwig (violin) and Daubert (violoncello) took part ; 
Schumann’s Andante con variazione, for two pianofortes, in which she 
wasassociated with Mr W. Dorrell himself, and three of the Ungiirische 
Tanze (Hungarian Dances), Mr Ludwig playing the violin part 
(according to Joachim). In her reading of each master Miss Jerning- 
ham evinced a real intelligence, her execution being as precise and 
finished as her expression was legitimate. About the natural ability 
of this young lady there can be little doubt; and the fairest hopes may 
be entertained of her continued progress. ‘Two Lieder (Rubinstein) and 
an Italian canzonet (Francesca m ‘errari), charmingly sung by Miss 
Sophie Ferrari, with solos for violoncello (Campagnoli and ) 
played by M. Daubert, Mr Henry Parker being the accompanist, 
completed a charming programme, in which there was scarcely a 
number that did not ully merit the denomination of ‘‘ good music.” 
—Graphic. 

M. Satnt-Sakns, the esteemed French composer and pianist, 
came, like some others, rather too late in the season to attract much 
attention to his merits. The consequence was that St James’s Hall 
—— anything but a lively appearance at his pianoforte recital. 

. de Saint-Saéns, however, is well known to those who occupy 
themselves seriously with what is being done abroad for the cause 
of modern art. He is recognised as « composer of merit, with sym- 
pathies almost wholly belonging to a school of young musicians who 
talk very loudly, but do very little in proportion. At his recital, 
however, we were only afforded the opportunity of judging M. 
Saint-Saéns as a composer for the pianoforte, in which capacity we 
are unable to rate him as anything much above the ordinary stamp. 
With the exception of a sonata by Beethoven, certain so-called 
“transcriptions ” from J. S. Bach and some pieces by Chopin now 
really getting worn to tatters, he played nothing but selections from 


his own music, That these are, for the greater part, decidedly clever: 


is not to be denied ; but that they are calculated to arrest attention 
by any freshness or marked originality of idea we are by no means 
disposed to admit. Asa pianist, M. Saint-Saéns may be allowed to 
occupy a secondary rank—but that, be it understood, in a superior 
degree—among the crowd of players who look upon Herr Rubinstein 
as the ne plus ultra of virtuosity, and shape themselves in accordance 
with this ideal. That the Beethoven sonata of his choice would be 
either the ‘‘ Waldstein” or the ‘‘ Appassionata” might have been 
taken for granted (many of the accepted “ virtuosos”—we do not 
include M. Saint-Saéns among the number—are familiarly acquainted 
with no others); and so it was the ‘‘ Waldstein,” which, though 
executed with great spirit, we have heard still other pianists play 
better. That his own music comes glibly from his fingers may be 
taken for granted. Although the audience was thin, it was a very 
indulgent audience, and M, Saint-Saéns was much applauded. To 
say, however, that he created anything like a furore would be to say 
that which is not the truth. : 

Miss Fiorence Sanpers, a highly talented pupil of Mr W. H. 
Holmes, gave a concert on Saturday evening, June 17. We tender 
our apologies to the youthful and clever pianist for the delay in 
noticing her performance, which, for its excellence, deserved to be 
recorded long ago. The ‘‘ Harmonious Blacksmith” of Handel and 
an Andante by Beethoven were the first pieces played by Miss 





Sanders. Her rendering of both was unexceptionally good, and the 
applause she received at the conclusion was justly merited. Some 
variations on an original theme in G minor by Mr Francis Davenport, 
for which she obtained a ‘‘call,” and a new transcription of the 
**Galatea Waltz,” composed by H.R.H. the Duke of Edinburgh, 
served to show to advantage Miss Sanders’ talent in different phases. 
Her last performance was the Fantasia by M. Prudent, on subjects 
from Les Huguenots, which brought out the more than remarkable 
executive powers of the young concert-giver—executive powers, 
indeed, that might be envied by more than one foreign virtuoso who 
has obtained notoriety in this country. Miss Sanders was assisted, 
as vocalists, by Misses Mary Davies and,Mary J. Williams ; Messrs 
Gerard Coventry, Wadmore, and Frank Holmes; Mr Wadmore 
being called upon to repeat ‘‘A Warrior Bold” and a sea 
song by M. Barri, and Mr hear Arthur Sullivan’s 
‘* Sweethearts,” for which he substituted ‘‘My Pretty Jane.” 
Mr Coventry was also warmly applauded for his rendering 
of Ascher’s popular romance, ‘‘ Alice, where art thou?” which he 
gave in place of the announced new song by Mr G. Tovey. The 
singing of the ladies was also highly appreciated ; Miss Mary Davies 
being ‘‘ encored” in a song by Here Taubert and in an elegant little 
song by Mrs O’Leary (‘‘I know my love loves me”), and Miss 
Williams in ‘‘ Kathleen Mavourneen,” for which she substituted 
‘The Last Rose of Summer ” (by way of novelty ?). A word of praise 
is due to Mr Frank Holmes, whose style of singing is improving more 
and more. There was a very large audience, who were evidently 
gratified with all they heard. Mr Alfred Gilbert was the accom- 
panist, on the pianoforte, of the vocal music. 

Mopme Liepuart’s first matinée musicale topk place on Thursday, 
July 13th, at No. 137, Harley Street. There was a large audience 
to welcome the favourite cantatrice. The programme was well 
selected, and included the names of several well-known artists. We 
were much disappointed that the Andante con Variazioni from 
Beethoven’s ‘‘ Kreutzer Sonata” had to be omitted, owing to the 
absence of M. Hollander ; but Mr Ganz played two charming selec- 
tions instead thereof, in brilliant style on the pianoforte. Signor 
Montelli gave ‘‘ Largoalfactotum ” with the usual drollery, and with 
much applause. ‘‘ My Mother's Song,” a taking ballad by Mr Ganz, 
who accompanied, was admirably rendered by Mdme Marie Belval. 
This young lady is possessed of a pure contralto voice, and sings with 
taste and judgment. Signor Caravoglia sang ‘‘Non mi destate” 
(Mazzoni) with his usual effect ; and then Mame Liebhart, who, it 
is needless to say, was greeted with very hearty applause, came for- 
ward, and gave, in her piquant way, a German song by Abt, ‘‘Guten 
Morgen,” after which Gumbert’s ‘‘Oh bitt’ euch liebe Voéglein,” 
both of which were received, as they deserved to be, with hearty 
applause and a recall. It is some time since we had the pleasure of 
listening to Mdme Liebhart, but it seemed to us that her voice had 
improved in tone and quality ; and this, added to her own pecu- 
liarly naive manner of delivery, is no doubt why she is such a 
favourite with the public. Mr Maybrick’s singing of ‘‘ Nancy Lee ” 
left nothing to be desired. Mr George Perren gave Benedict's 
‘*Eily Mavourneen” with taste (the composer himself accompanying), 
and met with a recall. Professor Bergson accompanied Miss Agnes 
Fairman in ‘‘ At morn, I beseech Thee,” an ancient Hebrew oa 
harmonised by himself. Miss Fairman gave the — melody 
with great good taste. Mdlle Mathilda Enequist indulged the audi- 
ence with a Swedish song, ‘‘ Sjung Sjung,” by Behrens, the vocalisa- 
tion of which was excellent; but the words no doubt puzzled 
many. Mdme Demeric-Lablacheselected ‘‘ Le parlated’amor” (Faust). 
The other vocalists were Mdlle cae Bertini—who sang ‘‘ Una 
voce,” eliciting a recall—Mdlle Blanche Tersi, Mdme Florence 
Allen, Miss C. Armstrong, Signor Rizzelli and M. Leonce Valdec. 
Instrumental music was represented by Signor Tito Mattei, who 

layed his ‘‘Réve d’une valse ” with such effect that he was 
oudly encored. Miss Lillie Albrecht is a first-rate pianist, both 
as regards execution and skill. She has evidently had a most 
careful musical education, and plays with spirit and grace. Her 
performance on Thursday of a grand fantasia, on themes from 
Guillaume Tell, was thoroughly appreciated. Mdlle Gayrard-Pacini’s 
pianoforte playing was also excellent. Signor Braga (violoncellist) 
performed a piece of his own composition, ‘‘Smiles and Tears,” 
and also accompanied Mdme Liebhart in an élegie (‘‘L’Esule”). 
This was sung in a most impressive manner. On the whole, Mdme 
Liebhart’s first matinée musicale was a decided success. Although 
the weather was very hot and the programme rather long, the 
audience appeared to enjoy every piece. » C, 





Cap1z.—The Teatro Principal has been opened for a series of fifteen 


performances of Italian opera. 
DrespEn.—Halévy’s Val d’ Andorré and Verdi's Aida will be given 


next season at the Theatre Royal. 
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EW GRAND OPERAHOUSE, Victoria Embankment.— 
The TEMPORARY OFFICES, No. 1, Pall Mall, will be OPEN DAILY, 
from Eleven till Four o'clock, for the purpose of affording every information to 
applicants for Debentures, and for the issue of tickets to view the works. 
By Order, L. H. HAMILTON, Lieutenant-Colonel, Hon. Sec. 


NEW GRAND OPERAHOUSE, Victoria Embankment. 
i Committee of Debenture-holders :— 
Lorp ALFRED PAGET. 
ApMIRAL SiR GEORGE BROKE-MIDDLETON. 
CotoneL LLOYD-LYNDSAY, V.C., M.P. 
Caprain PERCY HEWITT. 
H. PETRE, Esq. 
NOTICE is hereby given that the LIST of SUBSCRIPTIONS for 
DEBENTURES of the “‘ CLASS A” will be CLOSED on July 31. 
L. H. HAMILTON, Lieutenant-Colone!, Hon. Sec. 
Temporary Offices, 1, Pall Mall, 8.W. 
HEATRE ROYAL, COVENT GARDEN, PROMENADE 
CONCERTS.—Messrs A. & 8. GATTI have the honour to announce that their 
ANNUAL SERIES of PROMENADE CONCERTS will commence on SATURDAY, 
August 5. The following eminent Vocalists will appear: Mdlle Bianchi, Mdlle 
Rosavalle ; Signor Gianini and Signor Medica. Pianist—Mons. Henry Ketten. 
Cornet--Pistons—Mr Howard Reynolds. Engagements have also been effected 
with Mdme Rose Hersee, Herr Wilhelmj, and other eminent Artists, who will 
appear early in September. The Orchestra will comprise upwards of 100 Per- 
formers, selected chiefly from the Royal Italian Opera and Drury Lane Opera- 
house ; also the Band of the Coldstream Guards, under the direction of Mr Fred 
Godfrey. The Decorations, entirely new in design, by Messrs Dayes & Caney. 
The Ferneries, Fountains, &c., by Messrs Dick Radclyffe & Co. Conductor— 
Signor ArpiTr1. Admission, One Shilling. 








TO CORRESPONDENTS. 

Dr Boyy.—The first composer who suggested the idea of an 
invisible orchestra was Grétry. Read his Memoires sur la Musique, 
all about himself. Dr Bony is wrong with regard to Méhul. The 
opera in which the tenors ousted the violins, and in which Grétry 
longed for the sound of a chanterelle (first string of violin), was not 
LT’ Trato, but Uthal. 





NOTICE. 

To ADVERTISERS.— The Office of the Mustcat. Wor.pis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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Haprenth, Baprenth, Baprenth. 


At the Service? Tree and Sable—Tadcaster. 





stands in the way, usually retains his father’s surname, not his 
wife’s father’s. 

Mr Spoontey Perrers.—Well, governor, my wife calls herself 
Madame Peters Silent. 

Mr Disuiey Perers.—Pooh! She is plain Mrs Spoonley Peters, 
and you are plain Spoonley Peters. Besides, Dr Silent —— 

Mr Sproon.ey Prrers.—Dr Abraham Sadoke Silent, please. 

Mr DisHLey Prrers.—You were christened Thomas Spoonley—— 

Mr SpoonLey PEtrers.—Teaspoonley, as they called me at 
school —— 

Mr Disuiry Peters.—I beg you drop the three names of your 
father-in-law, and use that which you derive from your father proper, 
and those bestowed upon you by your sponsors, uncle Plateley and 
half. 

Mr Spoon.ey Peters.—Well, governor ? 

Mr Disutry Peters.—If you don’t, I shall cut you off, my dear 
son, with a greenback. 

Mr Spoon.ey Perers.—Don’t ! 

Mr Disutry Perers.—Moreover, Silent is not a name for one who 
can’t hold his tongue 

Mr Spoon.ey Perers.—My wife can’t hold hers. 

Mr DisHiry Perers.—Be it so. I had hoped that when you 
"made her Mrs Peters you had silenced her. 

Mr Spooney Peters.—Not so, governor. 

Mr Disuiey Perers.—To business, then.] I shall send you 
to represent me at Bayreuth. Do you know anyone there? 

Mr Spoontey Perers.—I only know the London gentleman who 
has just despatched the tail of the dragon which guards the Rhine 
treasure. 

Mr DisHiey Peters.—Who does the head? 

Mr Spoon.ey Peters.—Same tailor, 

Mr Disuiey Perers.—And who the trunk ? 

Mr Spoon.ey Peters.—Same tailor ; a good tailor of his shears. 

Mr Disuiry Petrers.—When will you start for Bayreuth? 
(Aside.) It’s a world’s fair. 

Mr Spooniey Perers.—They say the theatre is not finished. 

Mr Disuiey Perers.—On the contrary, here’s the interior. (Un- 
rolling parchment.) Look! 





Mr Disney Perers.—Let’s talk this matter over. ( Aside.) It’sa | 
world’s fair, [By the way, Spoonley, why do you always sign your | 
letters A. S. Silent? 

j : 
Mr Sroontey Perers,—Well, governor, because I married Dr 


Silent’s daughter. 


Mr Disuiry Perers.—But a married man, unless consideration | 
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Mr Spoontey Peters.—Where’s the exterior ? 

Mr DisHiry Peters.—You will see that before you see the in- 
terior. I have a magic lantern, a part of the Rhine treasure, sent 
me by Niblung Alberich. By its assistance I can show you some of 
the people who have arrived, or are on their way. 

Mr Spooney Peters.—Show. 

Mr Disuiey Perers (accommodating magic lantern).—Here, for 
example, are Dr Demon and Mr Coventry Fish—Dandy Fish. 





Opposite Wilhelmj’s--Marzstrasse 86. 


Dr Demon.—Fish, old boy, glad to see you. 

Mr Coventry Fisu.—Didn't know you were coming, or wouldn't 
have been here. S’help me sulphur! 

Dr Demon.—Pas de rancune, I hope. Got tickets ? 

Mr Coventry Fisu.—Yes; two. 

Dr Demon.—Give me one. We'll go together. 

Mr Coventry Fisu.—S’help me sulphur! Mrs Fish has come. 

Dr Demon.—Put her in your pocket. She can sit between us. 

Mr Coventry Fisu.—S'help me sulphur! I don’t want her fried. 
Mephisto. (Closes.) 











Mr Spooniey Peters (aside).—Monsieur Faure, by Jove! Shut 
up, governor! You awe me, 
(Mr Disuizy Pergrs.—Why do you take on to that silly mas- 








Mr Spoontey Peters.—Sir Petipace, governor; it’s only when 
I attend the Antiques. 

Mr Disuizy Perers.—Blow the Antiques! At your antics, you 
mean. 

Mr Spoontey Perers.—Bad pun, governor. 
queer fish, Coventry! 

Mr Disuizy Prrers.—Pax ! 
accommodating magic lantern.) 
friend, Sir Caper. 

Mr Spoontey Prters.—And that Piccadilly swell who’s always 
with him ? 

Mr Disuiry Peters.—Hush ! I pray you. 






Pardon!] He’s a 





(Aside.) It’s a world’s fair. (Re- 
Now you shall behold our testy 
















X, 





—- 







Str Carer O’Corsy.—Pitt, my boy! By the hand of my body! 
Thread on me coat tails. 

Mr Lavenper Pitt.—Aw! no. 

Sir Carer O’Corpy.—Bedad! I knew ye wouldn't. 
dhrop to dhrink, Pitt—I’m thursty. 

Mr Lavenver Pirt.—Aw! yes. 

Sir Carer O’Corsy.—Ye go to the Stage-Play, of course ? 

Mr Lavenpver Pitr.—Aw! aw!—awfully good, they say. 

Sir Caper O’Corsy.—We’ll have some potheen, to mix with the 
Rhine wather. 

Mr Lavenver Pitr.—Aw! 










Give us a 












(Closes.) 




















Mr Spoon.ey Peters.—Shut up, governor, 
Mr Disuiry Peters (Aside),—It’s a world’s fair. 





(Sings)— 






Sinfjotli sawed 

And Sigmund sawed, 
Atwain with main 
The stone was dane. 













querade title, Petipace of Winchelsea ? 


Mr Spoon.ey Perers.—Done, not dane, Governor, compose 
yourself. 

Mr Disuiey Perers.—Thou shalt see more, (Aside) It’s a 
world’s fair. (Re-accomodating magic lantern) 
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Xstuetic PusiisueR.—I am very glad you have come, master. 

CoMMERCIAL ComposER.—Why ? 

#stuetic PusiisHER.—That Bumpus has sent Dr Slim, and I want 
to have all that is to be got by way of a high-class symphony out of the 
Stage-Plays—something, for instance, that shall do credit to the dignity of 
our house—something in the form and manner of the No. 9. 

CoMMERCIAL ComposER.—I have made a brilliant fantasia, a set of 
waltzes, a set of polkas, a set of cotillons, &e.—besides many light pieces 
for young players; and I have arranged the whole Walkiire for three 
flutes, with a fourth, ad libitum, for the storm. That will do, I think. 

#stuetic Pusrisuer.—Fie! master. Such hotch-potch will hardly 
redound to your fame; and—— 

CommERcIAL ComposEr.—I want money ; fame be blowed ! 

Astuetic PusiisHeR.—Our house can afford you instant fame, and 
money will, doubtless, accrue to your nephews. 

ComMERCIAL Composer. — Blow my nephews! 
nephews to get fat on my brains; I want to get fat on them mytelf. 

EstHETIC PusiisHeR.—Then, master, you must wait till they are 
bleached. ( Closes.) 





I don’t want 











Mr Spoontey Perers.—Verdant Green and Bumpus do not 
attune their voices simultaneously to the finest issues, 

Mr Disuiey Perers,—Simul——stop. (Re-accommodating magic 
lantern.) Whom have we here! Old Nose, per Hercle/ —and 


the Major. What next? (Sings)— 


Sweet sight for me 

Those twain to set eyes on, 
Sorli and Hamdir 

Here in my wall! 


Mr Spoonntey Peters.—Who are these ? 
Mr Disuiey Peters.—Dr Nose and Major Pullit. 
a world’s fair. 


(Aside.) It’s 








Se wes’ 


Dr Nost.—Ho! ho! Ahi! ahi! Configurations! 

MaJgor Puttit.—I swore you'd come, and I never allow my oath to 
be broken. 

Dr Nosk.—Ahi! ahi! Ho! ho! 

Masor Puttit,—lI swore I'd pull your nose if you didn’t come, and I 
never allow 

Dr Nost.—Ho! ahi! Ahi! ho! 

Masor Puuirr.—Since you are here I won't. 
Then rehearsal. Eh? 

Dr Nosr.—Ahi! 


Don’t! Salamanders ! 
Selzer and Brantwein. 


Ho! Salamanders! Configurations! (Closes.) 











Mr Spoontey Perers,—Governor, these are rum’uns, Dye 
think they care about Rheingold ? 

Mr Disuiey Perers,—Not an arquebus; only the Major had a 
bet at the Earl and Shoulder—— 

Mr Spoon.tey Perers.—He goes to the Duke and Boot ? 

Mr Disuiey Perers,—Be it so, the Boot and Duke, I pray 
you. The Major hada bet that if the Doctor didn’t go to Bayreuth he 
would pull his nose, The Major went out of sheer braggadocio, the 
Doctor out of sheer poltroonery. Nor one nor t’other will hear a note 
of the Nibelungen; neither has the money to buy tickets, Pullit 
will be on the look out, with Nose for confederate. 

Mr Spoontey Perers.—QGovernor, they’re rum’uns ! 

Mr Disuiey Peters (Aside).—It’s a world’s fair. Wait—you 
shall see what you shall see, (Re-accommodating magic lantern.) 
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Still at the King and Beard. 


Nunc est bibendum! 


Dr Branvirs.— { “ 
Nunc —— 


Masor Burs (awaking).—Pede libera. Ha! ha! (Hiccough.) 
We've got him now. 

Dr Branpies.— (Coach waits. 

Magor Buts.—(Hiccough.) For Bayreuth, ho! (Sings)— 
Atli unaware 
Was a-weary with drink, 
No weapon had he! 

What's o'clock? More brandy, pale and brown. (Sings) — 


Atli unaware 
Was a-weary with drink. 


(Sings)— 


Away with all water, wherever T come ! 
T forbid it, ye gentlemen, all and some. 


Bayreuth, ho! ho! 


That’s Leigh Hunt. Ho! for Bayreuth. 
More brandy, pale and brown! 

Pale gone. 

Brown too. Come along. 

Masor Buip.—Heigho, for Bayreuth! (Exeunt staggering.) 


Eagles—a help, old heads ! 





Dr Eacites— { 








Mr Spoontey Perers.—When will they arrive? 

Mr Disuiey Perers.—Doomsday. They will stop at the Shark 
and Alderman, to drink again, You, Spoonley, go like a gentleman 
out of cups, and transmit, from time to time, your impressions. 
But we will talk the matter over again. 

Mr Srooniey Perers,—Bar the lantern, governor, 

Mr Disnizy Perers.—I must make further spectroscopic obser- 
vations, (Aside) It’s a world’s fair. 

(To be continued, ) 
ee 
More ubout Baprenth. 
[HE rehearsals for Rheingold having come to an end, those 
for Die Walkiire are in full progress. How they advance 
may be seen in the subjoined translation of a somewhat 








wordy, inflated, ‘‘ grandiose” and magniloquent article, sent to 
the Neue Berliner Musikzeitung by an enthusiastic corre- 
spondent on the spot, or spots :— 
A “‘Tt may now be openly asserted that the singers 
G2 manage to get on most admirably in Wagner's new 
ww) Bi style of dramatic speech. It is particularly astound- 
is ae2¢/»ing how excellently the individuality of each 
sivas {fie 3. separate artist agrees with the task allotted him. 









i g ke. Where would it be possible to find a representative 
‘ 3 ‘ A than the master-singer, Betz, who possesses the 


roxy 
5 better adapted for the mighty personage, Wotan, 


=: ¥2 secret of always employing with overpowering and 
s deeply-penetrating intelligence his powerful organ 
% in the service of grandiose energy of will. Equally 
ag; does that admirable singer, Herr Hill, of Schwerin, 

~ surprise us by the demoniacal passion and sensuous 
warmth of expression with which he embodies the Nibelung, 
Alberich. Thenagain, Herr Schlosser, of Munich, gives usin Rhein- 
gold a picture of ‘Mime’ which is a genuine cabinet specimen 
of sure conception, both of the character as a whole, and of the 
smallest details, This gentleman possesses, moreover, the very 
unusual power of drastically making every movement of his body 
accord with the spoken expression and the situation. With graceful 
lightness and histrionic mastery does Herr Vogl, of Munich, sus- 
tain the character of Mephisto Loge, that Mephistopheles of German 
mythology. And whocould more efficiently portray dramatically 
and vocally the ponderous and sturdy individuality of Giant 
Fasolt than Herr Reichenberg, of Gratz, with his deep bass voice, 
of unusual power and volume? Herr Eilers, of Coburg, is 
singularly happy in the way he conceives the character of Giant 
Fafner, which is susceptible of more intelligent, and even gentler 
emotions. 

“In Mad. Sadler-Griin, of Coburg, the master has found for 
Wotan’s consort, Fricka, a representative whose sonorous organ 
and lofty expression at once touched us sympathetically. All the 
charm of youthful beauty and grace surrounds Mdlle Haupt, of 
Cassel, whose personal characteristics, as well as the quality of her 
voice, appear to have been predestined to conjure up a magic 
picture of the Freia, goddess of eternal youth. With deeply piercing 
intelligence does Mad. Jaide, of Darmstadt, succeed in grasping the 
significant figure of Erda, warning the Gods of their fall. Her 
mysterious admonitions obtain from the somewhat veiled quality 
of her voice the only correct colouring ; at the same time, the 
utterance of each separate turn is marked by intellectual penetra- 
tiveness, so that we forthwith feel we have before us dramatic 
intelligence of no ordinary kind.—A ready have wean unsurpassable 
artistic performance in that offered by Mdlles Lilli and Marie 
Lehmann, with Mdlle Lammert, of Berlin, the representatives of 
the Daughters of the Rhine. Natural gifts and the most careful 
study have here combined to produce a result of the highest 
excellence. 

“In my report on the Rheingold rehearsals, I alluded to the fact 
of Richard Wagner's displaying on the stage a practical talent 
allied to that of the plastic artist. Just as in that case he solved, 
with surprising success, the problem of imparting to the whole 
picture a repose, so to speak, full of movement, he again exhibited 
in Die Waikiire his natural power of elevating dramatic represen- 
tation up to the truest counterfeit of life. What struck me as 
especially deserving notice was the union of an intelligence care- 
fully observing all external conditions with invariable fidelity to 
the ideal goal. Every step, nay, even the character of every step, 
which the actors have to take upon the stage, is most carefully 
weighed, and, at the same time, everything has to be so realised 
that the spectator may not be put out of sorts by any appearance 
of premeditation. It is an ideal nature in which we are delight- 
ing ; and we are not, even in the remotest degree, reminded of that 
false and affected manner of acting which is styled, in a bad sense, 
theatrical. It thus comes to pass that the mere outward bearing 
of the various characters transports us to the particular sphere 
of life to which they belong. Thus, in the first act of Die 
Walkiire, Hunding’s house presents us with the picture of an 
epoch when man, in constant strife with nature, is able to satisfy 
only the most necessary wants of existence. The result is that 
everything impresses us with the feeling that we have here to do 
with a hard and wild race, but one which, inwardly unsubdued, is 
proud of its individual freedom.—Niemann is exceptionally happy 
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in bringing out these peculiar characteristics in his portrayal of 
the hero Siegmund, so sorely pressed by urgent need. The genial 
artist belongs to those choice natures who actually live themselves 
into what they carry out professionally, and on this the con- 
vincing irresistibility of what they do is based. 

“ A picture of stormy life is unrolled in the third act of Die 
Walkiire. In the midst of wind and rain, the Walkyre Virgins 
sweep through the air with the heroes who have fallen in battle. 
They tie up their steeds in the wood, and greet each other with cries 
of ‘extravagant and haughty joy. We are carried away in a per- 
fect whirlwind by the impression produced by the things we witness; 
by the oneful way in which they fit into each other, scenery, music, 
and a series of ever-clianging groupings, rise to such a pitch, as to 
obtain a result the like of which we never before knew. Yet 
nothing ever seems done for the sake of mere effect; it is the 
matter itself which demands so great an abundance in the means of 
impression. But the execution of the musical part of the scene by 
Mad. Jachmann- Wagner, Mad. Jaide, Mad. Reicher-Kindermann, 
Mdlles Marie and Lilli Lehmann, Haupt, Lammert, and 
Ammann, is so admirable that it would of itself captivate us 
without any scenic display at all. In the arrangement and 
management of the stage-machinery, Herr Brandt once more 
proves himself a man of creative resources most decidedly extending 
far beyond the limits of mere mechanical ability.” 

Thus, we see, all is marching steadily towards the grand con- 
summation, which will certainly cause Bayreuth to be talked 
of for milliards of centuries to come—time enough for one of 
our Sun’s comets to approach the nearest fixed star in the 
Via Lactea, 

—_—o— 
OCCASIONAL NOTES. 

Tue Corporation of Rome have decided that a commemorative 
tablet shall be at once affixed to the house, No. 78, Via delle 
Murate, where Donizetti at one time resided. 





Dunne the season recently concluded at the Teatro Dal Verme, 
Milan, Sig. Schira’s Selvaggia was performed fourteen times. 
The eminent composer has just enriched his spirited, characteristic, 
and charming opera with a new march. 





NapLEes.—The marble statue of Mercadante, by Sig. Tito 
Angelini, has been placed on its pedestal in the Piazza di Fontana- 
Medina. The following is a literal translation of the inscription : 
“ To Francesco Saverio Mercadante—who, perhaps unique—admirably 
wedded—antique and patriotic melody—to the thought and feeling— 
of the age—the Academy—the Commune—the Citizens.—mMDCCCLXx.” 





In our enumeration of the new works to be given at the following 
Birmingham Festival, mention should have been made of a secular 
cantata by Mr F. H. Cowen. Mr Macfarren’s oratorio, The Resur- 
rection, for the same festival, is completed, all but the overture and 
some three or four pieces. Herr Niels Gade is coming over himself 
to preside at the rehearsals and conduct the performance of his own 
work, Herr Wagner leaves his, which we are informed was com- 
posed about thirty years ago, to the care of Sir Michael Costa; his 
proposed new opera, or operatic drama, Percival, at present, allowing 
for the approaching exhibition at Bayreuth, engrossing his entire 
thoughts. Talking about Herr Wagner, we read in the I seipsic 
Signale, that the philosophico-poetical musician has some idea of 
abandoning the third series of performances of Rheingold, and the 
Nibelungen, the demand for places falling considerably short of his 
expectations. This, if true, may account for the advertised loss of 
some £5,000 on the transaction (referred to in our last). 


CoLocnr.—F. Kiel’s oratorio Christus will be performed at the 
Giirzenich Concerts, under the direction of Dr Ferdinand Hiller. 

Rome.—Signor Jacovacci is again manager of the Teatro Apollo. 
He had no competitor, owing, doubtless, to the 40,000 lire deposit 
required from anyone who may be appointed. 

PHILADELPHIA.—One of the principal attractions of the Tunisian 
Café, opened for visitors to the Grand Exhibition, is an Arab 
orchestra, comprising three ladies and one gentleman, who play 
Moorish music on Moorish instruments, 





ROYAL ITALIAN OPERA. 


The six performances of last week were exclusively repetitions, 
comprising Aida, Fra Diavolo, Tannhduser, Il Trovatore, La Son- 
nambula, and L’ Etoile du Nord. The second, fourth, and fifth of 
these were announced respectively as for the “ benefits” of Mdlle 
Zaré Thalberg, Mdlle Albani, and Madame Adelina Patti; and it 
need scarcely be added that on each occasion the heroine of the 
evening received the customary honours. The showers of bouquets, 
&c., which on ordinary nights have a more or less suspicious air, 
so indiscriminately andinsuch unexpected places are they frequently 
administered, were now hardly inappropriate, and, as floral 
emblems of the esteem in which the artists are held by their 
friends and the public, were suggestive enough. On Saturday 
night, when the season was brought to an end by an effective per- 
formance of L’ Etoile du Nord, Madame Patti seemed to be having 
a second “ benefit,” so liberal were the demonstrations of approval 
bestowed on her efforts—in their way unique. M. Maurel was 
again the Peter, and the remainder of the cast (the Yermeloff of 
Signor Tagliafico excepted) was as before. Signor Vianesi was 
the conductor. After the opera the National Anthem was per- 
formed by band and chorus, Madame Patti giving the solo verse 
with great point and vigour, notwithstanding the fatigue her 
previous exertions in the opera must necessarily have entailed. 
There was a crowded and brilliant audience, and among the 
occupants of the Royal box were their Royal Highnesses the 
Prince and Princese of Wales, with their guest, His Majesty the 
King of the Hellenes. 


a 


BIRMINGHAM. 
(From our own Correspondent. ) 


Thanks to the enterprise of Messrs Harrison, the Midland 
metropolis has a second time heard Madame Essipoff, who, upon 
her first appearance here, made so deep an impression upon all 
who had the good fortune to be present. (On this occasion a 
much better opportunity was afforded us of forming a judgment, 
inasmuch as the Russian lady gave a recital pure and simple, 
instead of sharing the honour with other artists, vocal and instru- 
mental. With the appended programme—played entirely from 
memory—there is but one fault to be found, the absence of a 
complete sonata from one of the great composers as a piece de 
résistance, an omission the more regrettable with such a pianist as 
Madame Essipoff, whose style of playing is so eminently suited to 
the great works of our pianoforte classics. 

Fantaisie, Chopin ; Fantaisiestiick, Novelette, and Traumeswirren, 
Schumann; Etude, Liszt; Nocturne, Rubinstein; Studio, Scarlatti ; 
Variations, Rameau; Sarabande, Bach; Gigue, Hassler ; Menuet, 
Mozart ; Polononaise melancholique, Schubert; Valse, Henselt ; 
Mazurka, Leschetizsky ; Patineurs (illustrations sur les motifs du 
Prophéte), Liszt. 

That one and all of these pieces, so varied in their manner, were 
given to perfection will be readily understood; and after the 
sensation school and “higher development” apostles, or disciples, 
it was a treat to hear such legitimate playing—wrist, fingers, and 
brain contributing in combination to produce an effect delightful 
and ineffaceable ; while the total absence of trickery or charlatanism 
and thorough absorption of the artist in the music, commended 
themselves alike to connoisseurs, whose zealous and hearty applause 
showed how thoroughly appreciated were the efforts of an artist, 
whose equal has rarely been heard in Birmingham. D. H. 


FRANZENSBAD (BoHEMIA).—It is again my pleasing duty to record 
twosplendid concerts of our Court chapel, under the direction of music- 
director Th. Tomaschek. The programme of the first, on July 11th, 
was: Mozart’s Overture to // Flauto Magico; Raff’s Sinfonie, ‘‘ Im 
Walde;” C. Oberthiir’s Concertino for harp and orchestra (splendidly 
age by the Grand Ducal chamber virtuoso, Mdlle Anna Dubez, 
tom Schwerin); Glinka’s Romance, ‘‘ Der Zweifel;” Schubert’s 
‘Deutsche Tanze ;” and Mendelssohn’s ‘‘ Wedding March.” The 
oe of July 13th was: Adam’s Overture to Si j’étais Roi; 
C. Oberthiir’s Trio for harp, violin, and violoncello, ‘‘ Mon séjour & 
Darmstadt ;” J. Dubez’s Divertissement on Lucia di Lammermoor 
for zither ; selections from Gounod’s Faust. The harp part in Ober- 
thiir’s Trio and the solo on the zither were played to perfection by 
Mdlle Anna Dubez, who proved herself, on both instruments, an 
accomplished artist.—(From a Correspondent.) 
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“A SUGGESTION.” 


Deak Mr Eprtor,—I am second to none in my admiration of 
Adelina Patti as a great artist ; but when the action of an opera is 
suspended that a singer may be covered with showers of ‘‘bouquets,” 
‘‘ wreaths,” ‘‘ garlands,” &c., &c., as I witnessed on Thursday 
night last (Patti's benefit), I do think some method might be thought 
of by which, while the singer received the honours due to her, the 
sensible portion of the audience (who don’t go frantic) should not 
have their sensibilities shocked by seeing ‘‘ Leonora” stoop to pick 
up flowers and smile at the audience in the midst of one of the most 
trying situations incidental to humanity ; I therefore suggest for 
universal adoption that the artist destined to receive marks of 
public favour in the shape of ‘‘ bouquets,” &c., be called on between 
the acts, a proceeding which will satisfy everybody, and be a conces- 


sion to taste and common sense.—I am, dear Mr Editor, yours 
faithfully, Ianack GIBSONE. 
—_o——_ 
WAIFS. 


Madlle Ghiotti has left for Italy. 

Mdlle Zaré Thalberg has gone to Barcelona. 

Professor J. W. Glover, of Dublin, is on a short visit to London. 

Madame and M, Sainton will pass their holiday on their estate 
near Boulogne. 

Gaetano Brizzi, the once celebrated performer on the trumpet, 
died recently at Bologna. 

Signor Vianesi, of the Royal Italian Opera, has gone to the sea- 
side for a few weeks’ repose. 

Mad. Adelina Patti, on leaving England, will, as usual, take at 
Dieppe the necessary repose from her arduous labours. 

Signor Arditi had the honour of being invited by H.R.H. the 
Prince of Wales to the garden party on Tuesday last. 

M. Emile Berger has returned to Glasgow, with the intention of 
passing the remainder of his holiday in the Isle of Arran. 

Signor Ferri has already issued his programme for the autumn 
and winter season of Italian opera in Moscow and St Petersburg. 
The enterprising impresario is at present in Milan. 

Malle Victoria Bunsen, the accomplished Swedish contralto, has 
left London, with her sister (Mdlle Félicia Bunsen, the favourite 
young pianist), on a visit to her native town, Lysekil (Sweden). 

A commission has been formed in Paris for the general editorship 
of the Dictionnaire de l’ Academie des Beaux Arts, the musical depart- 
ment of which is to be conducted by M. Reber, an eminent composer. 
_ The library of Luigi Bordes¢, comprising a rare collection of works 
in manuscript by Italian composers, from Palestrina, Jomelli, Per- 
golesi, and Piccini, &c., to'W. Paisiello, Zingarelli, and Rossini, is 
on sale, 

Verdi is at present enjoying his otiwm cum dignitate on an estate 
near his native place, Busseto. It is to be hoped that some portion 
of his leisure time may be devoted to the completion of his promised 
orchestral syinphony. 

Madame Christine Nilsson has promised her valuable aid for the 
concert to be given by the members of the Upsala Choir at St 
James's Hall on Wednesday afternoon. About this famous 
Swedish body of singers, see another page. 

Messrs Gatti are about to recommence their promenade concerts 
at Covent Garden theatre early next month. Herr Wilhelmj is 
re-engaged. The famous violinist will return to us fresh from his 
important labours at the Beyreuth Stage-Play-Festival. 

M. Capoul, the tenor, having arranged his difference with Mr 
Gye on amicable terms, has returned to Paris, where, in consequence 
of the approaching marriage of Mdlle Chapuy, he is still in want of 
a Virginia to mate with his Paul in the opera about to be produced 
by M. Vizentini at the Théatre-Lyrique (late Gaité). 

A Benedict concert ‘‘ought to bring forward a Benedict 
symphony,” or something akin to it. Every amateur longs for the 
completion of the pg ped in C, which is to be a worthy companion 
to the symphony in G minor; and, indeed, from the composer of 
the oratorio, St Peter, we are entitled to look for a constant succes- 
sion of good things.—Graphic. 

It is believed that among the foreign operas intended to be 
poe by Mr Carl Rosa this year is the Joconde of Nicolo 

souard, one of the most popular French composers of his day, and 
by some, injudiciously we cannot but think, preferred to his 
contemporary, Boiéldieu. Mr Santley being in the company, Mr Rosa 
might venture upon Mozart’s Seraglio, with the fairest chance of 
success, Osmin, the drunken gardener, would be a capital part for 
our excellent English bass-baritone. 





A recently circulated report that Sophie Cruvelli (the Baroness 
Viguier) was about to return to the stage is without foundation. 

Madame Christine Nilsson was to distribute the prizes yesterday 
em at the meeting of the students of the Royal Academy of 

usic. 

Mr J. L. Hatton has returned from Stuttgart. Let us hope he 
has brought home his oratorio with him complete, from the overture 
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THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
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TANNHAUSER. 
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The Music by J. W. DAVISON. Price 4s. London: Duncan Davison & Co., 
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Ryan. Music byJ. W. DAVISON. Sung by Mdlle Zar£ THALBERG at the 

Floral Hall Concerts (Royal Italian Opera). Price 4s. London: Duncan 
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. VILLGE BELLS. Poetry by the late Desmonp Ryan. 

Music by J. W. DAVISON. Sung by Mdlle Sopure Léwe at the Monday 
Popular Concerts. Price 4s. London: Duncan Davison & Co., 244, Regent 
Street, W. 
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ROF. GLOVER’S “DUBLIN RINK SCHOTTISCHE.” 
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REAMING AND WAKING. Song. The Words by Mrs 


PFEIFFER. The Music by Mrs MOUNSEY BARTHOLOMEW. Price 4s. 
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LORA AND ZEPHYR. (New Edition.) Vocal Duet. By 
Z e% CHERRY. Price 4s. London: Duncan Davison & Co., 244, Regent 
treet, W. 





h Y OWN DEAR MOUNTAIN HOME (“TYROLIENNE”). 
The Words by GEORGE MACFARREN. The Music by HENRY SMART. 
Price 3s. London: Duncan Davison & Co., 244, Regent Street, W, 


LICE. Transcription trés-facile de la Romance de J. 
f AscHeER, ‘‘ ALICE, WHERE ART THOU?” pour le Pianoforte. Par L. 
STREABBOG., Price 2s.6d. Mayence and Brussels: Scuorr & Co. London: 
Duncan Davison & Co., 244, Regent Street, W. 








Just Published. 


HEN ALL IS HUSHED. Song. The Words and 


Music by LILLIE ALBRECHT. Price 4s. London: Duncan Davison 
& Oo., 244, Regent Street, W. 


— celebrated ANDANTE in G. Transcribed for 
the Pianoforte by FrEpERIC ARCHER. Price 3s. London: Duncan Davi- 
60N & Co., 244, Regent Street, W.; where may be obtained (composed by 
FREDERIC ARCHER) ‘‘ THE BELLS.” Brilliant Fantasia. Price 4s. 


“IN A VALLEY FAR AWAY;” 
(MAURYA VAWN ASTHORE.) 
BALLAD. 
Composed by ELENA NORTON. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
. ; (From the *‘ Cork Examiner.” ) 

“This charming ballad, in the key of F, possesses a striking and original 
melody, thoroughly appropriate to the beautiful words of our Irish poet, Thomas 
Davis. The accent and rhythm are unusually accurate ; and the accompaniment, 
though simple, is graceful and effective. This song is likely to become most 
popular from its intrinsic merits, as also from its being within the range of most 
voices. Its compass is but ten notes, from D to F.” 

ba (From the “‘ Irish Times.”’) 

“To Thomas Davis's beautiful words, ‘In a valley far away’ (‘ Maurya vawn 
asthore’), Miss Elena Norton, a young composer of remarkable promise, has 
written an exceedingly pretty and original melody. She seems to have caught 
up instinctively the Celtic idea ; and her song is phrased after the fashion of those 
wonderful old Irish airs, whose origin is shrouded ‘ in the twilight of fable.’ The 
accompaniment is strikingly effective, being very different from the conventional 
styles, which go into the opposite extremes of simplicity and difficulty. The 


— for tenor or soprano of moderate range—ought speedily to become 
a favourite.” 











FRANCESCO BERGER’S VOCAL COMPOSITIONS. 


i SIX SONGS FOR VOICE AND PIANO. 

- “ FALLEN LEAVES.” Song for Contralto...Poetry by OWEN MEREDITH 
2. “CLEANSING FIRES.” Do. for Mezzo-Soprano yh DELAIDE PROCTOR 
- “WAYWARD WIND.” Do. do. .. GEORGE Moore 
- “TO AN ABSENTEE.” Do. do. ... 

. “ THE STRAY LEAFLET.” Do. do 


THREE SACRED SONGS. 
. “THY WAY, NOT MINE, O LORD” 
. “ LIGHTEN OUR DARKNESS” 


Composed by FRANCESCO BERGER. 
London: Duncan Davison & Co., 244, Regent Street, W, 
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Music by W. HENRY THOMAS. 
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London: Duncan Davison & Co., 244, Regent Street, W. 
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Price 4s. 
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PaROLeE vi F. RIZZELLI. 
Musica di M. WHITE. 
Price 4s. 
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‘CLAUDE DUVAL.” 
GAVOTTE FOR THE PIANOFORTE. 
By LOUIS DIEHL. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“Tt was related how Claude Duval became captain of a formidable gang ; how 
at the head of his troop he stopped a lady’s coach, in which there was a booty of 
£400; how he took only £100, and suffered the fair owner to ransom the rest by 
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NEW HARP MUSIC. 
ENGLISH MELODIES. 
Arranged for the HARP SOLO. 

By CHARLES OBERTHUR. 


Book 2 contains: ‘‘The Beggar Girl "—‘‘ It’s my delight on a shiny night ”— 
“*Oh dear, what can the matter be?” 
Book 3 contains: “ A lovely lass toa Friar came”—‘‘ Come, lasses and lads”— 
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The Music by WILFORD MORGAN. 
Price 4s. 
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ROYAL EDITION OF OPERAS. 


BALLO IN MASCHERA .. 


BARBIERE : 
CROWN DIAMONDS 
DINORAH 
DOMINO NOIR . 
DON PASQUALE 
DON JUAN oe 
ELISIR D’AMORE 
FAUST .. 
FAVORITA 
FIDELIO.. 
FIGARO . 

FIGLIA .. 
FLAUTO MAGICO 
FRA DIAVOLO .. 


FREISCHUTZ 


GRANDE DUCHESSE 
MADAME ANGOT 


BOHEMIAN GIRL 


LILY OF KILLARNEY . 


BEGGAR’S OPERA 


LOVE IN A VILLAGE .. ” “¢ 
The above Works are also to be had handsomely bound in cloth, gilt edges, price 4s., 5s., and 7s, 6a. enh. "The four Ballad Operas 





ITALIAN 
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OPERAS. 


GUGLIELMO TELL 
HUGUENOTS 
LUCIA .. 
LUCREZIA BORGIA 
MARTHA 
MASANTELLO 
MIRELLA 

NORMA .. 
PURITANI 
RIGOLETTO ee 
ROBERT LE DIABLE 
SEMIRAMIDE 
SONNAMBULA 
TRAVIATA 
TROVATORE 


The above have Italian and English Words. 


GERMAN OPERAS. 
. 2 6|LOHENGRIN ... 
With German, Italian, and English Words. 


FRENCH OPERAS. 
a MEDECIN MALGRE LUI 
WATER-CARRIER (Les Deux J ournées), F rench, 

German, and English Words es 
With French and English Words. 


BNGLISH OPERAS. 
es SIEGE OF ROCHELLE .. 
SATANELLA (nearly ready) 


BALLAD OPERAS. 


2 
2 
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3 


3 


1 
1 
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NO SONG, 
ROSINA . 


may be had in one ‘volume, cloth, gilt edges, 5s 


NO SUPPER. 


BOOSEY'S NEW ORCHESTRAL JOURNAL, 


28, Selection, J Lombardi Verdi. 
29. Overture, Mirella ; Gounod. 
30. Fest Marsch from Tannhduser Wagner. 
Aria from Ugo, Conte di Parigit .. Donizetti. 
81. (Clarinet Solo.) 
Cavatina, ‘‘ Roberto, tu che adoro ” Meyerbeer. 
(Cornet Solo. % 
82. Overture, Rosamunde Schubert. 


BOOSEY & C0’S MUSICAL TUTORS. 


KAPPEY’S BRASS BAND TUTOR. A complete guide 
to the formation, training, and instruction of Brass 


Bands 


MANDEL’S TRE ATISE ON THE JNSTRUMENT A- 
TION OF MILITARY BANDS ee 
DIRECTIONS 


SAUNDERS’ 
SMALL BANDS 


BOOSEY’S SHILLING TUTORS FOR VIOLIN, FLUTE, CORNET, and CLARINET. 


BOOSEY & CO., 295, Regent Street, London. 
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For Large and Small Bands, price 2s., 3s., 4s., 5s., and 6s. each number: 
Selection, I Promessi-Spost 


34, Overture, “Schubert” 


35. Wedding March 


36. Overture, “ Leichte Cav allerie” 


37. Potpourri, Don Juan 
38. Overture, Stradella 


(Light Cavalry.) 


39. Selection, Les Huguenots 
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’S BASSOON TUTOR 


KAPPEY’S OBOE TUTOR 
WILLIAMS’ CLARINET TUTOR . 
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Ponchielli, 


Suppé, 
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Mendelssohn, 


Suppé. 


Mozart. 
Flotow. 
Meyerbeer. 


| KAPPEY’S TUTOR FOR BRASS BASS INSTRU- 
MENTS, the Euphonion, — Contra Bass, 
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NOTICE 


SINGERS IN PUBLIC. 


Messrs. CHAPPELL & CO., holding the right of 
Performance of the following favourite songs, beg to 
inform the Profession and Amateurs that they can sing 





the same without fear of any charge being made. 


ADAMS, (8.) 
A Warrior bold (Bar. ) 
True Blue (Bar.) 
True to the last (Bar.) 

ARDITI. 
Stirrup Cup (Bar.) 
~—_ Seas between us roar 
(Bar. ) 


BALFE. 
I dreamt that I reigned an Elfin 
Queen. 

(To the air of ‘‘I dreamt that I dwelt 
in Marble Halls”); words by John 
Oxenford ; music by Balfe. 

Bestow one thought on me. 

Words by John Oxenford (to the air 
of “Then you'll remember me); 
composed by Balfe. 

I’m a merry Zingara. 
BARKER (G.) 
Irish Emigrant. 
Friends of my youth. 
BARRI (Odoardo). 

Bright Eyes (S.) 

BENEDICT. 
Kily Mavourneen (T.) 
In my wild Mountain Valley 


(S.) 
I’m alone (S.) 
It is a charming girl I love(T.) 
Moon has raised (duet, T. & B.) 
Ditto (as a song, Bar.) 
(N. B.—The songs and duets from 
the *‘ Lily of Killarney” can 
only be sung in Concert Rooms, 
but not in Music Halls, ) 
BENNETT (Sir 8.) 
Dancing lightly (T.) 
Maiden mine (T.) 
Stay, my Charmer (T.) 
Sunset (T.) 
CAMPANA, 
Fearless (Bar.) 
COMPTON (Miss A.) 
At close of Day. 
Morning and Evening (S. or C.) 
GABRIEL (Virginia), 
Clovelly (C.) 
She came like a dream (C.) 
Sowing and Reaping (C.) 
White Dove (S.) 
GATTY (A. 8.) 
The Fishermaid (C.) 
When green leaves come again 


GOUNOD (Chas.) 

Flower song (Le parlate d’amor), 
C. (Faust). 

Loving smile of sister kind 
(Die possente), Bar. (Faust), 

Soldier’s Chorus (Faust). 

When all was young (Quando 
a te lieta), C. or Mez. (Faust). 





GRAY (Louisa), 
Blind girl’s dream (S.) 
It was early in the Spring time 
(S. or Mez.) 


LINLEY (G.) 
Constance. 
LOVER. 
Barney o’ Hea, 


MOLLOY J. L.) 
Little tin soldier (Mez. ) 
What does Little Birdie say 
(S.) 
NORTON (Hon. Mrs.) 
Juanita, 
OFFENBACH. 
Blue Beard’s Lament (Barbe 
Bleue), 8. 
Legend of Blue Beard (Barbe 
leue), T, 
O! Love divine(Za Belle Héléne), 
8 


The J udgment of Paris (La Belle 

Helene), 8. 

The Hidden Smile. 

(To the air of “Oh, whisper what 
thou feelest”); words by John 
Oxenford; music by Brinley 
Richards. 

REYLOFF. 
Over the rolling Sea (Bar.) 
Pioneer (Bar.) 


SULLIVAN. 
Arabian love song (T.) 
A weary lot is Thine, 

maid (Bar. ) 

Distant Shore (S.) 
If doughty deeds (Bar. ) 
I heard the nightingale (T.) 
Maiden’s story (S.) 
Sweethearts (T.) 
Tender and True (S.) 
Thou rt passing hence (C, or B.) 
Thou art weary (C.) 


TOURS (B.) 

Snowdrops (S.) 
Stars’ message (S.) 
The Buccaneer (Bar. ) 
There’s light at eventide, 
Willie’s ship (S.) 

WALLACE (W. V.) 
Bellringer (Bar. ) 
Lady’s Wish (S.) 
Last Good-bye (C.) 
Lily Bells (S.) 
Pretty things young lovers say 

T 


fair 


Sweet Evening Star (S.) 
Voices, lingering voices (duet), 
8. &C. 


S., Soprano; C., Contralto; Mez., Mezzo-Soprano; T., Tenor ; 
Bar., Baritone; B., Bass. 








CHAPPELL & CO., 50, NEW BOND ST., LONDON, 





JUST PUBLISHED, IN OCTAVO FORM. 





BALFES OPERA, 


THE 


Aose of Castille. 


PRICE. 





In Paper Cover 
Bound . 





In the same form may be had WaLLACcE’s 
MARITANA, with English and Italian text, 
and Recitatives by Tito Marre. 





IN THE PRESS. 
WALLACE’S OPERA, 


LURLIN 


EF. 





LONDON; 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 
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